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/ITS SUMMER AT MassArt 


Welcome! We have classes for all interests, experience levels, and time frames. 


FROM THE DEAN 


Week long intensives sprinkled in-between longer courses... 
Specials that aren’t offered any other time of year... New classes 
and master classes... Classes that are about honing or developing 
skills important to you personally or professionally, or classes or 
workshops that are just about your inner muse.... 


Photograph the harbor islands in a landscape and environment 
workshop with MassArt faculty member Eirik Johnson. Learn the 
4x5 view camera with Steve Tourlentes. Make moving sculptures 
with Anne Lilly. Enroll in critical studies classes that take you around 
the world—to Africa, Japan, the Pacific Islands. Try web comics. 
Learn to make “primitive” tools for artmaking. Paint the summer 
solstice with Nancy McCarthy. Examine the editorial decision 
making process with Tim Raycroft using a documentary currently 
in finishing stages and already sold internationally as an example. 


In addition to these and other special opportunities, there are the full 
range of classes in all disciplines: drawing, painting, printmaking, 
film/video, graphic, fashion and industrial design, sculpture, metals, 
fibers, photography, glass, ceramics and more. 


This summer, there are more classes to choose from than ever before. 
We’re sure that there is something for you. We look forward to 
having you with us. 


Anne Marie Stein 
Dean of Professional and Continuing Education 


Free Evening and Weekend Parking 


information. 


Continuing Education is now 
providing free parking for 
students enrolled in credit 
classes on the specific days 
and times of your course. 
See Policies page for more 


of Contemporary Art, and the Photographic Resource Center. 


MassArt is easy to get to The Green Line E train stop at Longwood is directly 

in front of the college. The # 39 bus stops here as well, and the college is a 
- Short walk from the Ruggles Orange Line station. For those who choose to 

drive, we now offer free parking for all students enrolled in credit courses. 


Museum Admission With your MassArt Student ID, you get free admission to 
the Museum of Fine Arts, the Isabella Stewart Gardner Museum, the Institute 


/Calendar 


May 27 Summer Programs Begin 
Schedules vary throughout the summer. 
See course descriptions for details. 


June 17 Bunker Hill Day, Classes held. 
Administrative offices closed. 


July 3 No Evening Classes 


July 4 Independence Day, No Classes 


MassArt on the Web 


The most current information on our classes can be found on the web. 
View course descriptions, schedules, faculty bios, policies and much 
more. Register and pay for your classes online: MassArtPlus.org 


Continuing Education Online Courses 


MassArt is offering online classes this summer. For more information, 
see course descriptions on pages 38, 42, 43, and 45. 


Youth Programs 


Creative Vacation at MassArt, Grades 4-12 
July 7-18, 


Creative Vacation at Cloud, Grades 9-12 
July 28-August 8 


Summer Studios at MassArt, Grades 11 and 12 
July 21-August 16 


Art New England Summer Workshops, Bennington, Vermont 
Week-long sessions: 

Week 1, July 20-26 

Week 2, July 27-August 2 

Week 3, August 3-10 


More Information 


Professional and Continuing Education Telephone: 617 879 7200 or 7201 
Massachusetts College of Art and Design _— Fax: 617 879 7171 

Tower Building, 2nd Floor Web site: MassArtPlus.org 

621 Huntington Avenue Email: continuing_education@MassArt.edu 
Boston, MA 02115 USA Office Hours: Mon-Thu, 9am-7pm; Fri, 9am-5pm 


See our web site MassArtPlus.org for updates and current information. 
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SUMMER COURSE LIST Summer Classes Begin May 27 


* New Course 


Studio Foundation, p. 6 
Drawing for the First Time 
Drawing Fundamentals 
Form in Space 

Drawing with Color 

Visual Issues | 


Visual Issues Il 


Painting, p. 8 

Introduction to Painting 

Painting Studio 

Abstract Painting 

Painting the Figure 

Renaissance Painting Techniques 
Painting: Mixed Media * 
Summer Solstice Painting * 
Watercolor 

Landscape Painting in Maine 


Drawing, p. 11 

Life Drawing 

Life Drawing (intensive) 
Anatomy for Life Drawing 
Drawing from Observation 
Drawing for Painters 


Printmaking, p. 12 
Introduction to Printmaking 
Silkscreen Printing 

Digital Printmaking * 
Etching 

Monoprint Workshop 


Book Arts, p. 13 
Artists’ Books/Vandercook Letterpress 
Letterpress Workshop 


Prints into Books 


4 visit MassArtPlus.org for most current information 


Fibers, p. 14 

Introduction to Weaving 

Clothing Construction 1 

WET: Surface and Form/Handmade Paper 
Sculptural Weaving * 

Basic Tapestry Workshop 

Backstrap Weaving * 

Illuminations: Handmade Paper 


Glass, p. 16 
Glass Fabrication for Artmaking 
Glassblowing 


Ceramics, p. 16 
Tableware 
Clay Studio 


Metals/Jewelry, p. 17 
Jewelry 
Lapidary Workshop 


Metal Sculpture, p. 17 
Welding 
Foundry Process in Sculpture 


Sculpture, p. 18 
Figurative Clay | 
Figurative Clay II 
Moldmaking 
Stone Carving 


Making Tools: Primitive Process in 
Artmaking * 


Kinetic Art: Working with Movement > 


Wood, p. 20 
Projects in Wood 
Furniture Design 


Architecture, p. 21 
Architectural Design 1 * 
Technical Drawing * 

AutoCad and Space Planning * 
Structures 1 and 2 Intensive * 


Industrial Design, p. 23 
Introduction to Industrial Design 
Drawing for Designers 


3-D Computer Generated 
Surface Modeling 


Fashion Design, p. 24 
Fashion Illustration 
Handbag Design 


Graphic Design, p. 26 
Drawing for Communication 
Communication and Form 
Typography 

Graphic Design 1 

Graphic Design 2 
Publication Design 
Intermediate Typography 
Print Production 
Interactive Design 


Illustration, p. 25 

Black and White Illustration 
Art of the Comic Book 
Illustrating Children's Books 


Computer Arts, p. 29 
Introduction to Computer Design 
Adobe Illustrator 


Image Processing with 
Adobe Photoshop 


Designing with InDesign 

Advanced Photoshop and Illustrator 
Flash Interactive Design 
Intermediate Flash 

Web Comics * 


Web Design, p. 31 


Web Design 


Dreamweaver 


SUMMER 2008 
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Film/Video, p. 32 

Introduction to Video Production 

The Language of Documentary Film* 
The Video Self Portrait * 

The Evocative Camera * 
Preproducing the Documentary * 
The Filmmaker's Camera* 

Special Effects and the Manipulated 
Image 

Making the Cut: Editorial Decision Making 
Final Cut Pro 

Advanced Final Cut Pro 


Animation, p. 35 
Animation Design 


The Animated World: 
Urban Landscape * 


The Animated World: 
Summer Seascape * 


Photography, p. 36 

Photo 1 

Beginning Digital Photographer 
Fundamentals of Photography ABCD * 
Introduction to Digital Photography * 
View Camera 

Palladian Printing Workshop * 

The Big Digital Print 

Landscape Photography * 


Studio for interrelated Media, p. 38 
Sketching from Life 
Creativity in Second Life 


SUMMER 2008 


Art History, p. 39 
Perspectives in Art History 1 
Perspectives in Art History 11 


The Materials and Techniques of 
Medieval Art * 


History of Modern Architecture 


American Art and Visual Culture: 


1600 to the Present 
Painting and Cinema 


Folk Art, Folk Craft and Material 
Culture 


Sound in Media Art 

Arts of Japan * 

Arts of Africa * 

History of Sound Art 
Anthropology of Art: World Art 
20th Century Russian Art 

Art and Revolution 

History of Photography 

Art in Theory * 

Topics in Contemporary Art 


History, Social Science, Psychology, 


p. 43 


American Thought and Government 


History of Civilization 
Memory and Dreams 


Beyond the Palm Trees: 
Pacific Island Cultures * 


Latin American History, 
Art and Literature 


Corporate Globalization and 
Its Discontents * 


Writing, Literature, Film Criticism, 
p. 45 


Literary Traditions 

Monster Madness 

Graphic Novel 

Mythology and Literature * 
Film Viewing and Criticism 
Collaborations: Novels to Movies 
Written Communication 

Writing Poems: Directed Study 


Children's Books: How to Write Them, 
How to Publish Them 


Art Education, p. 47 
Boston Sketchbook 
Portfolio 1 

Concepts and Processes 
Teaching in New Media 


Professional Practice, p. 48 
Foundation Skills for the Digital Studio 
Interactive Flash Portfolio + 


/Online Courses 


Art History 

History of Sound Art 
Topics in Contemporary Art 
20th Century Russian Art 
Art and Revolution 


Critical Studies 

American Thought and Government 
History of Civilization 

Film Viewing and Criticism 
Mythology and Literature * 


SIM 
Creativity in Second Life 


617 879 7200 § 


Studio Foundation curriculum provides a 
basic understanding of visual language 
and explores sources of inspiration and 
idea generation. Curriculum is crafted to 
help students formulate a personal vision 
and develop a “critical eye,” which is the 
basis of a student's first year in MassArt’s 
BFA program. Studio Foundation consists 
of sequential studio classes which are 
typically a series of projects supported by 
lecture and slide or film presentations and 


group critiques. 


/STUDIO FOUNDATION 


For MassArt’s matriculated students and 
those interested in entering the degree 
program, some of the classes offered 
through Continuing Education may 
satisfy Studio Foundation requirements, 
contingent upon successful portfolio 
review. Classes which may qualify and the 
equivalent course in the BFA program are 
specified in the course descriptions 


For non-matriculating students, Studio 


_ Foundation offers fundamentals classes 


_ which can inform arts learning across 


disciplines. These courses are a great way 


| to explore new areas of interest, review 


6 visit MassArtPlus.org for most current information 


_areas already enjoyed, or help build a 


portfolio. 


DRAWING FOR THE FIRST TIME 

Ease into art making in this enjoyable, non- 
intimidating first course. Projects help you 
express yourself through drawing as you 
develop your skills and confidence. Become 
familiar with basic drawing concepts; de- 
velop the ability to see in non-stereotypical 
ways; discuss what you see and evaluate 
your work. Short exercises and long poses 
using a life model, still life, and landscape 
enable you to learn about line, value, form 
in space, and composition. This course in- 
cludes an independent portfolio project and 
a portfolio review day to be arranged. 
SF1X1 3cr 

Section C1: Tue & Thu, 1:30-5:30pm, 
Jun17-Jul17 

Trintje Jansen 

Undergraduate Course Fee: $855 


Trintje Jansen is Associate Professor of Art 
Education at MassArt. She holds a BFA from 
Boston University and an MEd from Antioch 
University. She is also Gallery and Education 
Director for the Project Art Center in 
Cambridge, MA. She has exhibited in Boston, 
Martha’s Vineyard, and Toronto, Ontario. 


Peter Evonuk, Marble Block 


DRAWING FUNDAMENTALS 

This in-depth drawing studio workshop 
introduces and builds upon fundamental 
drawing concepts that apply across dis- 
ciplines. Line, value, shape, form, space, 
intent and other elements are included 
using direct observation, life figure stud- 
ies, invented and conceptual imagery. The 
course refers to contemporary and historic 
practice from many sources and traditions. 
This class may meet the requirements for 
SF181 Drawing 1 pending portfolio review. 
SF1i60X 3cr 

Section C1: Tue & Thu, 6-10pm, 
Jun3-Jul24 

Janet Monafo 

Undergraduate Course Fee: $855 


Janet Monafo is the recipient of numerous 
grants for painting. Her one-person shows 
include the Allan Stone Gallery and Sherry 
French Galleries in New York. She has also 
exhibited at the American Academy and 
Institute of Arts and Letters in NY, the 
National Academy of Design, NY, The Fuller 
Museum and the DeCordova Museum. Her 
work is in public collections including the 
Allan Stone Gallery, Arkansas Art Center 
and the Delaware Art Museum. She holds 
a BA from Regis College and studied at 
MassArt. 
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FORM IN SPACE 

This course introduces issues central to 
thought and practice in three-dimensional 
art and design. Understanding form/space 
relationships is essential to sculptors, ar- 
chitects and industrial designers as well 

as to contemporary 2D artists, illustrators 
and graphic designers. Students then ex- 
plore elements of three-dimensional forms 
including scale, volume, mass, and space. 
Students learn to creatively investigate 
form and position in space, using a wide 
range of materials in conjunction with var- 
ied building techniques. Classes include 
demonstrations, critiques, slide presenta- 
tions and group discussions. Many students 
use this course to diversify their visual arts 
experience and build their portfolios. This 
class may meet the requirements for SF183 
Form Study pending portfolio review. 
SF161X 3cr 

Section C1: Mon-Fri, Jun9-13 & 

Mon, Juni6, 9am-5pm 

Juan Ormaza 

Undergraduate Course Fee: $855 


Juan Ormaza is Associate Professor of 
Studio Foundation at MassArt. He re- 
ceived a BFA at the National School of 
Art “La Esmeralda,” Mexico and MFA at 
Alfred University. His work is in numerous 
collections. 


DRAWING WITH COLOR 

Drawing with Color builds on the lessons of 
Drawing Fundamentals, taking line, form and 
space into the realm of color. Issues such as 
mark making, movement, composition, con- 
ditions of light, content, and self expression 
are explored in regard to how they define 
and are defined by color. This class may 
meet the requirements for SF185 Drawing II 
pending portfolio review. 

SF1X7 3cr 

Section C1: Mon & Wed, 6-10pm, 
Jun2-Jul21 

Christopher Sullivan 

Undergraduate Course Fee: $855 


SUMMER 2008 


Christopher Sullivan holds a BFA from 
MassArt and an MFA from the San Francisco 
Art Institute. He has studied painting and 
art history in Tuscany, Italy. His exhibitions 
include: Flywheel Gallery, Easthampton, MA; 
Cambridge Art Association National Prize 
Show, and San Francisco Arts Commission 
Gallery. 


VISUAL ISSUES | 

This course is an investigation into topics 
fundamental to all disciplines of art and 
design. Concepts explored include compo- 
sition, space, content, and color. Projects 
explore material, media, presentation skills, 
traditional and digital technologies, and 
historical and contemporary contexts for 
art and culture. Assignments progressively 
define and articulate subjective interests, 
expressive ideas, and visual affinities. This 
class may meet the requirements for SF182 
pending portfolio review. 

SF162X 3cr 

Section C1: Mon & Wed, 6-10pm, 
Jun2-Jul21 

Nettrice Gaskins 

Undergraduate Course Fee: $990 


Nettrice Gaskins is Computer Arts and 
Community Liaison at MassArt where she 
teaches and develops workshops focused 
on computer art including imaging, time- 
based applications, and multimedia. She is 
also adjunct faculty at UMass/Boston. She 
holds a BFA in Computer Graphics from 
Pratt Institute and MFA from The School of 
the Art Institute of Chicago. nettrice.us. 


VISUAL ISSUES II 

This second semester of Visual Issues 
emphasizes development and acquisition 
of the conceptual and material processes 
necessary for the successful realization of a 
project in any discipline. Students progress 
toward a more sustained and independent 
inquiry into a topic of personal interest and 
develop a major independent project. The 
objectives and outcomes of this project will 
be described through a learning contract 
to be developed in consultation with the 
instructor. Students will be expected to 
integrate and extend processes and media 
that were introduced in Visual Issues | (or 
Visual Language |). This class may meet the 
requirements of SF186 Visual Language Il, 
pending portfolio review. 

SF1I86X 3cr 

Section C1: Tue-Sat, 9:30am-5:30pm, 
May27-31 & Mon-Fri, Jun2-6 

Nancy Davies 

Undergraduate Course Fee: $990 


Nancy Davies is conceptually based, mul- 
timedia installation that includes video, 
sound and material elements. She holds a 
BFA and MA from the University of South 
Dakota and an MFA from Mills College. 

She has exhibited in museums, galleries 
and alternative spaces including the Fuller 
Museum of Art, Maine College of Art, and 
Southeastern Center for Contemporary Art 
in Winston-Salem, NC. 


ALSO SEE: 
Drawing, Painting, Sculpture, Illustration, 
Computer Arts and Professional Practice 
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FINE ARTS 2D 


PAINTING 
DRAWING 
PRINTMAKING 
BOOK ARTS 


MassArt's painting classes challenge and enrich each student's painting practice. 
The variety of approaches of our painting faculty encourages students to develop 
their own voice. Through practice and critique, students build skills and cultivate 
a distinct, personal style. For the beginner, Drawing for the First Time or Drawing 
Fundamentals (Studio Foundation) teaches drawing skills fundamental to painting. 


For those with some drawing experience, we recommend Introduction to Painting. 
For those with more experience, intermediate and advanced painting courses 
support individual student's exploration of particular styles or issues. 


/PAINTAING 


INTRODUCTION TO PAINTING 

Begin painting in this exploration of new 
and traditional directions and techniques, 
primarily in oil. The basis of the course is 
studio work (including use of models), sup- 
ported by lectures and demonstrations. 
Attention is given to color and composition 
theory, and the study of form, space and 
light. Previous experience with drawing 
helpful. 

FA100 3cr 

Section C1: Tue & Thu, 6-10pm, Jun3-Jul17 
& 1 Sat, 9am-5pm, to be arranged 
Christopher Chippendale 

Undergraduate Course Fee: $855 


Christopher Chippendale is Associate 
Professor of Painting at MassArt. He holds 
a BA from Marlboro College, a BFA from 
MassArt, and an MFA, Boston University 
School of Visual Arts. His awards include: 
Saint Botolph Club Foundation Grant, 2000; 
Blanche E. Colman Award, 1997. Recent 
exhibitions include: “Prevailing Tides”, 
South Shore Art Center, Cohasset, MA, 
Gallery Sopafina, Boston, and “Artists for 
the 21st Century”, Concord Art Association, 
Concord, MA. 


8 visit MassArtPlus.org for most current information 


PAINTING 

This painting studio is for the student 

who wants an intensive day long studio 
experience. The class provides individual 
instruction at all levels of experience and 
knowledge. Students work within a con- 
tinuum from realism to abstraction. Formal 
concerns are emphasized and tied to 
personal expression. Also includes use of 
model. Class critiques, slide talks and field 
trips enrich the painting experience. 
Pre-requisite: Some painting and drawing 
experience is helpful. 

FA205/305/405 6cr 

Section C1: Mon-Fri, 9am-6pm, Jun9-27 
Sharon Dunn 

Undergraduate Course Fee: $1710 
Graduate Course Fee: $3,210 


Sharon Dunn is Professor of Studio 
Foundation at MassArt. She holds a BFA 
from Boston University and a MSVS from 
MIT. Solo and group exhibitions include: 
Mobius, “Women’s Work" Banyon Gallery, 
North Carolina, and “Caribbean and West 
African Influences,” Own/ Patrick Gallery, 
Philadelphia, among others. 


ABSTRACT PAINTING 

This course explores the essence of paint- 
ing, sorting out the meaning and language 
of abstraction, and the techniques that give 
rise to original ideas. The understanding of 
the meaning of abstraction gives strength 
and energy to all other types of media, 
from computer art to design. The class is 
designed for all levels of ability and experi- 
ence. Acrylics are preferred for their 
versatility and adaptability to different 
application techniques and surfaces. 

FA211 3cr 

Section C1: Tue & Thu, 6-10pm, Jun3-Jul24 
David Tandy 

Undergraduate Course Fee: $855 


David Tandy holds a BA from Chelsea 
School of Art, London, and an MFA from 
MassArt. He has had numerous solo exhibi- 
tions in Boston, New York, London, Europe 
and Cyprus. tandy.gdsconnect.com 


SUMMER 2008 


PAINTING THE FIGURE 

The figure is one of the most meaning- 

ful and compelling subjects in art. In this 
course we will look at the body in all its 
complexity and subtlety and search for 
simple, yet accurate means to state it in 
paint. Examining fundamental ways of get- 
ting angles and proportions correct pro- 
vides a structure for individual and personal 
approaches to paint handling. We will seek 
to relate the figure to the space it occupies, 
primarily by being truthful to the tonal and 
color relationships that are the building 
blocks of painting from observation. One 
painting per week done outside of class is 
required. Oil paint is the suggested medium. 
FA351X 3cr 

Section C1: Thu, 6pm-10pm, May29-Aug21 
& 2 Sat classes, to be arranged 

Catherine Kehoe 

Undergraduate Course Fee: $855 
Graduate Course Fee: $1,605 


Catherine Kehoe’s work is represented 

by the Howard Yezerski Gallery in Boston. 
Kehoe studied in the Yale Norfolk pro- 

gram and holds a BFA in painting from 
MassArt and an MFA in painting from 
Boston University. She is the recipient of a 
Pollock-Krasner grant, two Blanche Colman 
awards, a Berkshire Taconic ART grant, a St. 
Botolph Club Foundation grant and a Golden 
Foundation grant. catherinekehoe.com 


RENAISSANCE PAINTING TECHNIQUES 
This course is a study of the process of 
making luminous painting in the style of the 
Flemish masters (Hugo Vander Goes, the 
Van Eycks and Dirk Bouts). The first half 

is devoted to exercises for understanding 
stages of the technique underpainting ona 
gesso ground; methods of applying layers 
of egg tempera; oil resin glazes. Thereafter, 
students apply Renaissance techniques to 
their own subjects. No prerequisites. 

FA221 3cr 

Section C1: Tue & Thu, 6pm-10pm, 
Jun3-Jul24 

David Small 

Undergraduate Course Fee: $855 


David Small is a painter who holds a BFA 
from UMass/Amherst, and an MFA from 
MassArt. His work has been exhibited inter- 
nationally including: Mills Gallery, Boston 
Center for the Arts, Brockton Art Museum 
Triennial, Castle Scholz-Reichenau, Austria, 
Franklin Silverstone Gallery, Montreal, 1990; 
and Vanderbilt University. 


SUMMER 2008 


Jessica Held, Rift, mixed media on panel 
ON WES 


PAINTING: MIXED MEDIA 

This mixed media course focuses on inte- 
grating texture and sculptural relief in paint- 
ing. Students will experiment with traditional 
and nontraditional materials (plaster, sand, 
paper mache, found objects, etc.) to build 
tactile two-dimensional surfaces. Each stu- 
dent will choose a theme and develop it by 
experimenting with a variety of paint 
applications and formulas. 

FA333X 3cr 

Section C1: Mon-Fri, 9am-4pm, Jun2-13 
Jessica Held 

Undergraduate Course Fee: $855 

Graduate Course Fee: $1605 


Jessica Held is a mixed media painter who 
received her BFA from the UMass/Amherst, 
and an MFA from Indiana University. Her 
recent painting awards include: a NASL 
Visual Arts Competition Finalist Award and 
Rosemary Fraser Merit Award. She studied 
painting in Italy and France. Exhibitions 
include “Build-Up,” Indiana University Art 
Museum, Bloomington, IA, “Vibrations,” 
Merwin Gallery, Wesleyan University, 
Bloomington, IL. jessheld.com 


continued 
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painting continued 


“WHAT A FUNNY THING PAINTING IS. THE ABSTRACT 
PAINTERS ALWAYS INSIST ON THEIR CONNECTION 
WITH THE VISIBLE REALITY, WHILE THE SO CALLED 


FIGURATIVE ARTISTS INSIST THAT WHAT THEY REALLY 


CARE ABOUT, IS THE ABSTRACT QUALITIES OF LIFE.” 


SUMMER SOLSTICE PAINTING 

In this intensive landscape painting class, 
we will take advantage of the long days to 
paint in natural light. We will concentrate on 
simplifying complex vistas into shapes, pay- 
ing attention to tonal and color-temperature 
relationships. Students will be encouraged 
to work rapidly with large brushes and pal- 
ette knives. During the evening sessions 

we will look at contemporary and historical 
landscape painters, and discuss tools and 
procedures unigue to painting outdoors. 

In the second evening we will review the 
paintings produced and discuss future 
projects and directions for each student. 
We will paint in the Arnold Arboretum in 
Jamaica Plain. Evening classes will be held 
at MassArt. 

FA218X 1.5cr 

Section C1: Thu, 6:30-9:30pm, Jun12 & 26 
(at MassArt) & Sat & Sun, 1-7pm, 
Juni4-22 (at the Arboretum) 

Nancy McCarthy 

Undergraduate Course Fee: $415 


Nancy McCarthy's work is represented by 
the William-Scott Gallery in Provincetown. 
She holds a BFA from MassArt and an MFA 
from the Art Institute of Boston. Exhibitions 
include Simmons College, Boston, Bromfield 
Gallery, Boston, MFA Circle Gallery, 
Annapolis, MD, First Street Gallery, NY, 
Bowery Gallery, NY. Awards include: Artist's 
Grant, Vermont Studio Center and a Ragdale 
Foundation Fellowship. nancymccarthy.net 


MARLENE DUMAS 


WATERCOLOR 

This course explores the fundamental tech- 
niques of transparent watercolor media, 
such as wet on wet, drybrush, glazing and 
knowledge of painting tools. Emphasis is on 
color vocabulary development, exploring 
composition, and the history of watercolor 
painting. 

FA103 3cr 

Section C1: Mon-Fri, 9am-4pm, Aug4-15 
Kofi Kayiga 

Undergraduate Course Fee: $855 


Kofi Kayiga is Professor of Painting at 
MassArt. He holds a BFA from Jamaica 
School of Art and an MFA from the Royal 
College of Art. His exhibitions include Dallas 
Museum of Art, Institute of Contemporary 
Art, Boston; Museum of the National Center 
of Afro-American Artists; High Museum; 
Milwaukee Art Museum; Museum of Fine 
Art, Richmond, VA; and Fuller Art Museum. 
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LANDSCAPE PAINTING IN MAINE 
This two-day workshop emphasizes the 
practice of landscape painting within a con- 
tinuum from realism to abstraction. After 
an introductory group meeting, students 
paint on their own in watercolor or oil at 
any of the many beautiful sites in the Cape 
Neddick-York area of Southern Maine. A 
lively group critique at the end of each 
day thoroughly examines every painting. 
Participants should bring a folding chair 
and/or easel along with art supplies. Obtain 
directions and information about reason- 
able off-season rates from Continuing 
Education. Contact the instructor for 
clarification and advice. Students wishing 
to obtain credit may use the hours of this 
workshop toward an independent study 
arranged with the instructor. Class begins 
at 10:30am on Saturday. 

Workshop Code: NC413 

Section C1: Sat & Sun, 10:30am-5pm, 
Jun14-15 

Jeremy Foss 

Workshop Fee: $235 


Jeremy Foss is Professor Emeritus of 
Painting and Drawing at MassArt, where 
he taught painting majors along with elec- 
tives in drawing and landscape painting. 
He holds a BA from Middlebury College 
and a CFA from the Ruskin School of Art 
at Oxford University. Exhibitions of his 
work include one-person shows at Tibor de 
Nagy, NY, and Victoria Munroe in Boston. 
Group exhibitions include “Landscape as 
Metaphor” at the Fitchburg Art Museum; 
“Landscape Today,” Molly Barnes Gallery, 
NY; “Landscape from Memory, Imagination 
or Reality,” Ruth Siegel Gallery, NY, and “In 
the Spirit of Landscape,” Nielsen Gallery, 
Boston. 


SUMMER 2008 


{DRAWING 


LIFE DRAWING 

Designed for students of all levels, this 
course explores basic issues essential to 
those who use the figure in their work. 
Gesture, perspective, light and shade and 
working from memory are examined in rela- 
tion to line and structure. Drawings from 
the Renaissance to the present era are 
examined in slide presentations with a view 
toward identifying underlying ideas and find- 
ing common themes and common language. 
The emphasis is on line to describe action, 
relate forms, organize shapes and define 
space. 

FA202 3cr 

Section C1: Tue & Thu, 6-10pm, Jun3-Jul24 
Paul Rahilly 

Section C2: Mon-Fri, 9:30am-4pm, 
Jul28-Aug8 

Gerry Hoag 

Undergraduate Course Fee: $855 


Paul Rahilly holds an MFA from MassArt 
and studied at the Art Students League 

of New York. He received an Adolph and 
Esther Gottlieb Foundation Grant, National 
Endowment for the Arts Visual Artists 
Fellowship for Painting, and Massachusetts 
Artists Fellowship in Painting. Mr. Rahilly 
exhibits at Gallery Naga, Boston and at the 
Hirschl and Adler Modern, NY. 


Gerry Hoag holds a BFA from MassArt and 
MFA from Boston University School for the 
Arts. He has taught art at Boston University, 
New York Academy of Art, Graduate School 
of Figurative Art, Harvard University, 

and the Art Institute of Boston at Lesley 
University. 


SUMMER 2008 


ANATOMY FOR LIFE DRAWING 

This course is designed for beginners as 
well as more experienced students who 
desire a sophisticated understanding of the 
structure of the human figure. By analyz- 
ing the skeleton and musculature through 
lectures and drawing from the nude, the 
surface forms of the body become under- 
standable. The student will also learn about 
proportion, modeling forms in light and 
shade and many other skills needed for suc- 
cessful figure drawing. 

FA259 3cr 

Section C1: Mon-Fri, 9am-1pm, Jul7-25 
Janet Monafo 

Undergraduate Course Fee: $855 


Janet Monafo is the recipient of numerous 
grants for painting. Her one-person shows 
include the Allan Stone Gallery and Sherry 
French Galleries in New York. She has also 
exhibited at the American Academy and 
Institute of Arts and Letters in NY, the 
National Academy of Design, NY, The Fuller 
Museum and the DeCordova Museum. Her 
work is in public collections including the 
Allan Stone Gallery, Arkansas Art Center 
and the Delaware Art Museum. She holds 

a BA from Regis College and studied at 
MassArt. 


DRAWING FROM OBSERVATION 

This course investigates drawing as a pro- 
cess of seeing. Projects are designed to 
develop skills of drawing and close observa- 
tion as well as fundamental visual concepts. 
In class exercises focus on still life and land- 
scape. Assignments consist of a sustained 
project exploring a single space chosen by 
the student. The course concludes with a 
final project based on the student’s chosen 
space and portfolio review. 

FA257X 3cr 

Section C1: Mon-Fri, 9am-4pm, Augi8-29 
Michael Zachary 

Undergraduate Course Fee: $855 


Michael Zachary earned his BA from 
Bowdoin College. He is currently an MFA 
candidate in painting at MassArt. He 

has exhibited his work at The Boston 
Center for the Arts, The Center for Maine 
Contemporary Art, SPACE in Portland, ME, 
and The Contemporary Artists Center in 
North Adams. He has also been awarded a 
residency at the Vermont Studio Center and 
a research grant in painting from SURDNA 
Foundation. 


Printmaking, student work 


DRAWING FOR PAINTING 

This course examines the relationship of 
drawing to painting. A variety of media is 
explored, developing a dialogue between 
process and idea. The paintings of the 
individual students are used as a point of 
departure, making the drawing process a 
tool to expand and articulate the ambitions 
of their work. 

FA235 3cr 

Section C1: Mon & Wed, 6-10pm, 
Jun2-Jul21 

Michael Garrett 

Undergraduate Course Fee: $855 


Michael Garrett holds a BFA in painting 
from West Virginia University and an MFA in 
painting from MassArt. His recent exhibi- 
tions include The New Now at Chashama 
Gallery in New York City and Boston Young 
Contemporaries at 808 Gallery in Boston. 
He lives and works in Boston, MA 


ALSO SEE: 

Studio Foundation 
Sketching from Life (SIM) 
Illustration 


617 879 7200 II 


/PRINTMAKING 


INTRODUCTION TO PRINTMAKING 

In this class students develop their sense 
and confidence for handling a variety of 
print media. Sessions will focus on vari- 
ous printmaking techniques in the fabu- 
lous MassArt Print facility. Topics include 
basic intaglio, relief work, collographs, 
relief, drypoint, stamped and monoprint 
techniques. The sessions will include dem- 
onstrations, critiques, and individual work 
time. Students will complete several prints, 
including a portfolio of prints, as a final 
project. There will be outside assignments 
each week to encourage the development of 
the student's personal imagery. 

PM100 3cr 

Section C1: Mon & Wed, 6-10pm, 
Jun2-Jul21 

Alexander de Maria 

Undergraduate Course Fee: $855 


Alexander de Maria holds a BA in studio art 
and philosophy from Vassar College and is 
an MFA candidate at MassArt concentrating 
in printmaking and painting. His recent ex- 
hibitions include The New Now at Chashama 
Gallery 112 in New York and Signs of Life at 
the Doran Gallery, 

MassArt. 


SILKSCREEN PRINTING 

This course presents a variety of tech- 
niques and applications of silkscreen 
printing. We will explore references to the 
contemporary fine arts application of the 
medium to inspire a creative approach to 
this versatile process. From handcut pa- 
per and film stencils to the development 

of photographic stencils, this class guides 
the student through the transformation 

of an idea to printed image. Emphasizing 
experimentation, design, drawing and multi- 
color printing, projects are intended to 
provide students with a multi-faceted ap- 
proach to the development of their personal 
aesthetic. 

PM280 3cr 

Section C1: Tue & Thu, 6-10pm, Jun3-Jul17 
& 1 Saturday, to be arranged 

Felice Regan 

Undergraduate Course Fee: $855 


Felice Regan is Director of The Graphic 
Workshop in Somerville. She holds a BFA 
from MassArt and is a member of the Art 
Director's Club of Boston. Design awards 
include Advertising Club of Boston Hatch 
Award, and PRINT Magazine, Best Covers 
and Posters. She is a WBZ-TV Fund for the 
Arts grant recipient. 


DIGITAL PRINTMAKING: WELCOME TO 
THE 20TH CENTURY 

This course explores basic silkscreen tech- 
niques such as creating digital files for 
printing purposes, photographic stencil 
making, screen preparation, editioning and 
printing processes. Basic instruction in 
Photoshop will also be covered. This course 
approaches silkscreen printing as a mode of 
expression and concentrates on the integra- 
tion of digital media with silkscreen. The 
goal of the class will be to find a balance 
between the digital and the handcrafted, 

to develop skills that extend image-making 
possibilities beyond the computer. 

PM206X 3cr 

Section C1: Mon & Wed, 9Jam-2pm, 
Jun2-Jul9 

Danielle LaPlante 

Undergraduate Course Fee: $855 


Danielle LaPlante, printmaker, received a 
BFA from MassArt and MFA from Columbia 
University. She is experienced in Intaglio, 
silkscreen (traditional and digital), relief, 
papermaking and bookmaking as well as 
painting, drawing digital media and design. 
Her exhibitions include the Jersey City 
Museum, Jersey City, NJ; Black and White 
Gallery, NY and Neiman Gallery, Columbia 
University, NY. 


BEGINNING ETCHING 

This course addresses all aspects of the 
intaglio processes including dry point, hard 
and soft ground etching, aguatint, and the 
carborundum print. Beginning students be- 
come familiar with all of these techniques 
during the first half of the semester. Both 
the beginning and advanced student will 
be challenged with technical and visual 
explorations. The class will include critique 
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and discussion to help students learn about 
their work, the work of others, and encour- 
age their individual artistic vision. Drawing 
skills helpful. 

PM260 3cr 

Section C1: Mon-Fri, 9am-4pm, Jun16-27 
Catherine Stack 

Undergraduate Course Fee: $855 


Catherine Stack holds a BFA in printmak- 
ing from the Milwaukee Institute of Art and 
Design and is a MFA candidate at MassArt 
concentrating in printmaking and draw- 
ing. She was a resident artist at the John 
C. Cudahy YMCA in Milwaukee. She has 
exhibited her work in galleries and alterna- 
tive spaces in Wisconsin, Michigan, Illinois, 
Virginia, and Washington. 


EXPERIMENTAL MONOPRINT 
WORKSHOP 

Rich and expressive, monotype joins the 
graphic qualities of printmaking with the 
spontaneity of painting. In this workshop 
students will learn the basics of chine 
colle, pronto plate, collagraph and viscos- 
ity printing as well as other processes. This 
hands-on workshop explores the sequential 
possibilities of monotype to develop your 
images conceptually and formally. Image- 
making methods, ink handling, print tools, 
paper handling, single-and multi-pass 
printing procedures, hand coloring and the 
development of “ghost” imagery through 
successive printing states will be developed. 
Individual and group critiques as needed. All 
levels welcome. 

Workshop Code: NC253 

Section C1: Fri-Sun, Vam-ipm, Jul11-13 
David Bligh 

Workshop Fee: $225 


David Bligh, artist/printmaker, has exhibited 
at the Cambridge Art Association, MassArt, 
Concord Art Association, South Shore 

Art Center, Syracuse University, Brandeis 
University, Lancaster Museum of Art, PA 
and Clark University. He holds a BA from 
Drew University and MFA from MassArt and 
studied printmaking at the Brandeis Post 
Bac Fine Arts Program. 


ALSO SEE: 
Book Arts 
Fibers 


SUMMER 2008 


/BOOK ARTS 


ARTISTS’ BOOKS ON THE 
VANDERCOOK LETTERPRESS 

Create hand-made books incorporating your 
own letterpress-printed text and imagery 

in MassArt's letterpress shop and book 

arts studio. Learn to combine metal and 
wood type with ornaments and print with 

a variety of papers on a flatbed cylinder 
press. Students also gain insight into how to 
monoprint or edition work with letterpress. 
A variety of traditional book bindings will be 
covered, all of which can be combined with 
letterpress work to produce one-of-a-kind 
books, small editions or portfolios. 
PM202X 3cr 

Section C1: Wed & Thu, 6-10pm, 
May28-Jul10 

Keith Cross and Peter Madden 
Undergraduate Course Fee: $855 


Keith Cross is a designer, printer, educator 
and principal of Milk Row Studio, a creative 
design studio in Worcester, MA. He offers 
clients and students the individual attention 
of a creative professional with traditional 
hot metal and digital typography experi- 
ence and resources. He holds a BFA from 
MassArt in Graphic Design and Printmaking 
and continues to teach letterpress design/ 
printing at the MassArt Press. Keith is also 
a member and former President of The 
Letterpress Guild of New England as well as 
a Board member of Volunteer Lawyers for 
‘the Arts of Massachusetts. 


Peter Madden studied at MassArt, Parsons 
School of Design, The School of Visual Arts, 
NY and Pratt Institute. He currently teaches 
at the School of the Museum of Fine Arts, 
Boston. He has exhibited his one-of-a-kind 
books at the Museum of Fine Arts and the 
Institute of Contemporary Art in Boston 
and the Center for Book Arts, NY. He is the 
recipient of numerous awards including: 

a St. Botolph Club Foundation Fellowship, 
Artists’ Foundation Printmaking Fellow and 
a Massachusetts Cultural Council award. 
Recent exhibitions include: Houghton 
Library, Harvard University; East End 
Gallery, Provincetown; the Society of Arts 
and Crafts and Gallery Naga, Boston. 


LETTERPRESS FUNDAMENTALS 
WORKSHOP 

A love for ink on paper and a modicum of 
manual dexterity are required! This work- 
shop will demonstrate typesetting by hand, 
on-press page composition and printing 
multiples on a Vandercook cylinder press. 
You will explore the nuances of impres- 
sion, inking and paper selection as well as 
improve your typographic sensitivity. We 
will also experiment with overprinting col- 
ors and printing illustrations. Please bring 
words and ideas for your project to the first 
meeting. 

DE332X 1.5cr 

Section C1: Fri, 6-9pm, Sat & Sun, 
9am-6pm, Aug8-10 

Keith Cross 

Undergraduate Course Fee: $415 
Graduate Course Fee: $790 


Artists’ Books, student work 


SUMMER 2008 


PRINTS INTO BOOKS 

The combination of relief and monotype 
printmaking with the creation of artists’ 
books affords participants rich and varied 
possibilities for working with imagery in 
sequence. We will experiment with a variety 
of printmaking techniques and generate one 
and two-sided printed surfaces that will be 
combined in several ways within sewn and 
folded book formats. Basic bookbinding 
techniques along with collage, image trans- 
fer, carving and printing will be addressed. 
The pace will be fast and furious, with inspi- 
ration and creative mischief-a-plenty. 
PM211X 1.5cr 

Section C1: Mon-Thu, 9am-ipm, Jul7-17 
Annie Silverman 

Undergraduate Course Fee: $415 


Annie Silverman is a relief printmaker and 
book artist who has exhibited her work 
nationally and internationally, in South 
Africa, Cuba, and Japan. She holds degrees 
from Clark University, MassArt and Tufts 
University. Her work is in the collections of 
the Boston Public Library and DeCordova 
Museum. She is involved in creating print 
installations, the most recent of which, 
“Vanishing Pollinators” was exhibited at 
Brickbottom Artists Gallery in the spring of 
2007. 


ALSO SEE: 
Printmaking and Fibers 


Annie Silverman, Artist Book 


617 879 7200 13 
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FIBERS 
CERAMICS 
GLASS 
METALS/JEWELRY 
SCULPTURE 

wooD 


/FIBERS 


INTRODUCTION TO WEAVING 

This course is an introduction to weaving on 
the floor loom, and an investigation of the 
use of weaving in both two and three-dimen- 
sional contemporary art. Learn the basics 
of weaving, including warp preparation, 
dressing the loom, pattern drafting, and 
loom-controlled/weaver-controlled weaves. 
The workings of the loom and the uses of 
different materials are learned through the 
construction of a series of samples that will 
inspire the creation of a final piece. Through 
class critiques and one-on-one consultation 
with the instructor, students are challenged 
to think about craft, concept, and formal 
issues within their work. Experimentation is 
encouraged. 

FIB222 3cr 

Section C1: Tue & Thu, 9am-1:30pm, 
Jun3-Jul31 (no class Jul3, 15 & 17) 
Samantha Fields 

Undergraduate Course Fee: $855 


Samantha Fields is a fiber artist and 
sculptor who holds a BFA from MassArt 
and an MFA from Tufts/The School of the 
Museum of Fine Arts, Boston. She has led 
numerous workshops in natural dyeing, 
spinning and weaving. Her exhibitions 
include: School of the Museum of Fine Arts, 
Kingston Gallery, Open Studios, Jamaica 
Plain, and MassArt, Her work is included in 
both public and private collections. 


SCULPTURAL WEAVING 

Learn basic weaving techniques using tradi- 
tional and non-traditional materials to apply 
to sculpture, architecture, fashion design, 
traditional basket weaving and more. This 
course covers basic sculptural weaving 
techniques (twining coiling, plaiting and ran- 
dom weave) as well as techniques for con- 
necting smaller components to build larger 
structures. Techniques for treating surfaces, 
such as dyeing, embellishment, over-weaves 
and painting will also be explored. Hands-on 
work will be complemented with slide lec- 
tures and discussions examining the history, 
cultural adaptations and significance of 
weaves in different cultures, and how con- 
temporary artists are integrating weaves 
into works across disciplines. 

FIB200X 1.5cr 

Section C1: Tue & Thu, 6-10pm, 
Jul22-Aug14 

Nathalie Miebach 

Undergraduate Course Fee: $415 


Nathalie Miebach holds a BA from Oberlin 
College, an MSAE and MFA from MassArt 
and studied astronomy and physics at 
Harvard Extension School. She is the 
recipient of a Visual Arts Fellowship at the 
Fine Arts Work Center in Provincetown, 
MA and Artist Residency at Bemis Center 
for Contemporary Arts in Omaha, NB. She 
has recently exhibited at the Peabody 
Essex Museum, Nielsen Gallery, and Fine 
Arts Work Center. She is represented 

by the Nielsen Gallery in Boston and 
Reeves Contemporary, New York City, NY. 
nathaliemiebach.com 
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Samantha Fields, Weaving 


BASIC TAPESTRY WORKSHOP 

This class is an introduction to basic tapes- 
try weaving techniques. Students construct 
portable frame looms and weave tapestry 
samplers experimenting with techniques 
such as slits, stripes, interlock, dovertail, 
color and composition. Advanced students 
expand technical skills exploring complex 
geometric and pictorial designs, using tonal 
shading. Beginners welcome! 

Workshop Code: NC175 

Section C1: Tue & Thu, 6-9pm, Jul8-Aug7 
Theresa-India Young 

Workshop Fee: $300 


BACKSTRAP WEAVING 

This two-day workshop is an introduction 
to indigenous pattern weaving from an- 
cient American cultures. Students work on 
traditional style backstrap looms, creating 
colorful geometric designs and stylized 
plant, animal and human figure motifs. On 
Saturday, artisans from A Thread of Hope, 
Guatemalan Fair Trade Co-Op, will demon- 
strate traditional back strap weaving tech- 
niques and display hand woven accessories, 
clothing, and textiles for sale. Students re- 
ceive backstrap looms and multicolor yarns 
(included in the course fee). PDPs available 
for educators. Beginners welcome. Limited 
to 10 students. 

Workshop Code: NC862 

Section C1: Sat & Sun, 10am-5pm, 

Jull2 & 13 

Theresa-India Young 

Workshop Fee: $175 


SUMMER 2008 


Theresa-India Young is a fiber artist spe- 
cializing in ethnic weaving and antique 

rug restoration. She holds a BS in Art 
Education/African Studies from SUNY 
New Paltz, NY and a Certificate of Mastery 
from the Program-In-Artisanry in textiles 
at Boston University. She has also studied 
in Ghana and at the Parsons School of 
Design. Ms. Young is an art instructor and 
education consultant at the Museum of 
Fine Arts, Boston, The Peabody Museum 
of Archaeology and Ethnology at Harvard 
University, and adjunct professor at Lesley 
University in the Creative Arts in Learning 
Program. She was featured in Old House 
Journal/Restoration Magazine and at the 
Lowell Folk Arts Festival. She is a member 
of the New England Rug Society and associ- 
ate member of The American Institute for 
Conservation of Historic and Artistic Works 
(AIC). 


CLOTHING CONSTRUCTION 
TECHNIQUES 

This course familiarizes the student 

with clothing construction and sewing 
techniques. Students learn hand-sewing 
techniques, the use of the sewing machine, 
techniques for taking and recording body 
measurements, and selecting appropriate 
pattern sizes. Students also learn how to 
prepare finishing techniques. Students will 
use individual designs and patterns with 
emphasis on fit, construction and problem 
solving. Students should have basic 
machine sewing skills. 

FIB23X 3cr 

Section C1: Mon & Wed, 6-10pm, 
Jun2-Jul21 

Maritza Cantero Farrell 

Undergraduate Course Fee: $855 


Maritza Cantero Farrell is a fashion de- 
signer and artist. She completed graduate 
studies at the School of Fashion Design, 
Boston and New England School of Art and 
Design. She holds an MSAE from MassArt. 
She is proprietor of New Wedding Images, 
a custom wedding dress design studio and 
Cantero Design, specializing in graphics for 
the fashion industry. She also teaches at 
Lasell College. 


SUMMER 2008 


WET: SURFACE AND FORM IN 
HANDMADE PAPER 

In this weeklong course, students will learn 
traditional techniques and contemporary 
methods of working with handmade paper. 
The course addresses topics of particular 
interest to printmakers: producing custom 
stock for an edition, shaped deckles, wa- 
termarking, stenciled “blowouts”, casting 
with printed papers, as well as developing 

a personal and structural vocabulary of 
paper choices for printing (controlling size, 
shape, thickness, absorbency, and texture 
of papers used for a variety of printing tech- 
niques). We will work with both Western and 
Eastern fibers including cotton, abaca, flax, 
gampi, kozo, and sabai. We will aiso produce 
recycled pulp from a variety of sources 
including print fragments. Topics include 
pulp preparation, 2-D sheet forming and 
controlled drying, 3-D construction methods 
of vacuum forming, casting, and spray- 

ing, surface imaging through painting with 
overbeaten pulps, laminations, embossings 
and watermarking. This class is open to stu- 
dents at all levels, from beginners to more 
experienced students seeking a studio envi- 
ronment to pursue independent paper proj- 
ects with technical and conceptual support. 
FIB203X/PH203X 3cr 

Section C1: Sat-Fri, 9am-6pm, Jul26-Aug1 
Deborah Klotz 

Undergraduate Course Fee: $855 


Nathalie Miebach, Antarctic Explorer 
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ILLUMINATIONS: A HANDMADE PAPER 
AND LIGHT STRUCTURES WORKSHOP 
In this workshop, we use bark fibers from 
Japan, China, and Southeast Asia to explore 
techniques of hand papermaking and to 
produce thin yet strong papers suitable for 
creating illuminated structures. After soak- 
ing and cooking the fiber, we hand beat the 
fiber and begin to pull sheets. In the second 
session, we will fabricate lampshade struc- 
tures and other illuminated objects with our 
handmade papers, making the most of their 
translucent qualities. 

Workshop Code: NC838 

Section C1: Fri, 6-9pm, Sat & Sun, 9am- 
6pm, May30-Junt1 

Deborah Klotz 

Workshop Fee: $295 


Deborah Klotz is a sculptor who holds a BA 
from Brandeis University and a BFA and 
MFA from MassArt. She teaches both un- 
dergraduate and graduate courses in fibers 
and sculpture at MassArt, Maine College 

of Art and Southern Maine Community 
College in Portland. She has exhibited at 
the DeCordova Museum, the Fuller Museum, 
Maine Coast Artists and recently at the 
Kiznick Gallery, Brandeis University. Her 
silkscreen work has been published in 
Hausfrau Magazine. 


ALSO SEE: 
Fashion Design 
Printmaking 
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TABLEWARE 

Design and fabricate individualized place 
settings, serving dishes, teapots, and vases. 
Employing hand building, the potter's 
wheel, plaster molds, and various kiln firing 
techniques (stoneware, soda, low-fire), 
students will be able to create pottery that 
is useful as well as personally expressive. 
Frequent demonstrations, lectures, and 
dialogue with the instructor will enable 
beginners as well as experienced workers to 
expand their vision and portfolio. 

CER2X6 3cr 

Section C1: Tue & Thu, 6pm-10pm, 
Jun3-Jul24 

Ben Ryterband 

Undergraduate Course Fee: $855 


Ben Ryterband is Professor of Ceramics 

at MassArt where he has taught since 
1974. He was a potter's apprentice in 
Japan, 1969-70. He received his BA from 
Antioch College and MFA from Rhode 
Island School of Design. He has exhibited 

in galleries and colleges nationally and 
most recently received first place awards in 
Massachusetts State of Clay exhibitions. 


Mary Ann Babula, Laminated Sheet Glass 


CLAY STUDIO 

This studio class allows students to explore 
personal interests in clay object making. 
Demonstrations and studio activities will 
include handbuilding, moldmaking and 
wheelworking. Students will develop indi- 
vidual plans to execute their ideas in clay 
after discussing ideas and options with the 
instructor. Projects may include various 
interests such as tableware, sculpture or 
tile making. Experience in clay work is 
preferred, but not required. 

CER312X 3cr 

Section C1: Mon-Fri, 9am-1lpm, Jun2-20 
Janna Longacre 

Undergraduate Course Fee: $855 
Graduate Course Fee: $1,605 


Students who wish to earn 6 credits for this 
class may register for CER319X. 

CER319X 6cr 

Section C1: Mon-Fri, 9am-6pm, Jun2-20 
Undergraduate Course Fee: $1,710 
Graduate Course Fee: $3,210 


Janna Longacre is Professor of Fine Arts 
3D at MassArt. She holds a BFA from Rhode 
Island School of Design and an MFA from 
the University of Michigan. She is the recipi- 
ent of a Massachusetts Artists Foundation 
grant and a National Endowment for the 
Arts funded installation at Smith College 
Museum. Exhibitions include: Morris 
Museum, NJ; Bruce Museum, CT; Newport 
Art Museum, RI; Laumeier International 
Sculpture Park, St. Louis, MO. 


ALSO SEE: 
Figurative Clay (Sculpture) 
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GLASSBLOWING 

Students are introduced to basic glassblow- 
ing techniques used to make vessels and 
sculptural forms. Throughout the course, 
progressively more difficult assignments 
teach new concepts and develop students’ 
skills. In addition, group glassblowing clin- 
ics encourage teamwork. Historical and 
contemporary glass techniques, designs and 
applications are discussed and incorporated 
into student work. No previous experience in 
glassblowing required. 

GL231 3cr 

Section C1: Tue-Sat & Mon-Fri, 9am-6pm, 
May27-Jun6 

Bernard D'Onofrio 

Undergraduate Course Fee: $940 


Bernard D'Onofrio holds a BFA from the 
University of Massachusetts, Amherst and 
an MFA from Kent State University. He 

has exhibited extensively both regionally 
and internationally and has received a 
Massachusetts Arts Council Finalist Award 
and National Endowment for the Arts Visual 
Artist Fellowship. 


GLASS FABRICATION FOR ARTMAKING 
Students are introduced to the techniques, 
tools and equipment used in fabricating and 
assembling glass objects. We will cover the 
equipment and technical information needed 
to cut, grind, polish, drill and sandblast 
glass. Proper use and maintenance of all 
equipment is stressed. Emphasis is placed 
on personal expression as well as technical 
proficiency. 

GL200X 3cr 

Section C1: Mon & Wed, 6-10pm, Jun2-Jul21 
Mary Ann Babula 

Undergraduate Course Fee: $855 


Glass artist Mary Ann Babula holds an 

MFA from MassArt and a BFA from Illinois 
State University. She is the recipient of a 
National Endowment for the Arts Visual Arts 
Fellowship, and has studied and taught at 
the Pilchuck Glass School in Seattle, WA. 
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Zachary Gabbard, Time in Action, steel plate 


JJEWELRY/METALS 


METALS/JEWELRY 

This class introduces basic issues and 
techniques that are unique to jewelry mak- 
ing as a creative and expressive medium. 
Techniques covered include: basic fabrica- 
tion (cold-joining, sawing, soldering, finish- 
ing), lost wax casting, and stone setting. 
Projects use precious metals as well as 
common materials. Traditional and contem- 
porary attitudes toward body adornment 
are also discussed. No prerequisites. 
MTL200 3cr 

Section C1: Mon & Wed, 6-10pm, 
Jun2-Jul21 

Donna Veverka 

Undergraduate Course Fee: $940 


Donna Veverka is a metalsmith and holds 
a BFA from the University of the Arts, 
Philadelphia College of Art and Design and 
an MFA from MassArt. She also studied at 
Penland School of Crafts. She has exhibited 
at the Fuller Museum, Gallery Bershad, The 
FPAC Gallery, and has had a solo show at 
the Allston Skirt Gallery. She maintains a 
studio in the Fort Point Artist's Community. 
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LAPIDARY WORKSHOP 

Transform gravel into bling. Learn to cut, 
shape and polish ordinary rocks into wear- 
able art. This class will provide you with the 
skills necessary to shape and carve natural 
stones and minerals into cabochons and 
custom forms that can be set in jewelry. 
Safety, stone selection and basic equipment 
use will be covered. 

Workshop Code: NC875 

Section C1: Sat & Sun, 9:30am-1:30pm, 
Jun21& 22 

Peter Evonuk 

Workshop Fee: $125 


Peter Evonuk is a farm boy, door-to-door 
vacuum cleaner salesman, appliance 
delivery dude, construction worker, roofer, 
metalsmith, sculptor, art instructor, and 
social satirist from the island of Maui. Peter 
received his BFA in Sculpture/Metalsmithing 
and Jewelry from the University of Oregon 
and his MFA in Metalsmithing from the 
Cranbrook Academy of Art and presently 
manages the metalsmithing studio at 
MassArt. 


TAT Wiel Stow P EUR E 


WELDING 

This course provides an introduction to the 
construction of steel sculpture. Students 
will produce artworks using oxy-fuel, 
“stick”, MIG or TIG arc welding, and learn 
hot forging and a wide range of fabricating 
processes. Although the class focuses on 
technical issues, students are also expected 
to consider the expressive potential of 
sculptural form. 

$C253 Scr 

Section C1: Tue & Thu, 6-10pm, Jun3-Jul24 
Reid Drum 

Undergraduate Course Fee: $940 


Reid Drum is Studio Manager for Sculpture 
at MassArt where he earned his MFA. He 
also holds a BFA from University of North 
Carolina Chapel Hill. 


FOUNDRY PROCESS IN SCULPTURE 

In this introduction to the foundry process, 
students make bronze and aluminum cast- 
ings using process of greensand and cast- 
ing. We will cover mold making, casting, 

and chasing with an emphasis on personal 
expression and technical proficiency. Proper 
use and maintenance of all tools is stressed. 
$C201 3cr 

Section C1: Mon & Wed, 6-10pm, 
Jun30-Aug18 

Zachary Gabbard 

Undergraduate Course Fee: $940 


Zachary Gabbard teaches moldmaking and 
foundry at Stonybrook Fine Arts in Jamaica 
Plain, MA and was previously studio as- 
sistant at Ross Glass Studio in Hyde Park, 
MA. He assisted David Phillips in the pro- 
duction of six bronze frogs for the Boston 
Common Frog Pond Playground and recently 
exhibited at the Mill Brook Gallery in New 
Hampshire. He holds a BFA in Sculpture 
from MassArt. 


617 879 7200 17 


Anne Lilly, Parting, 2007 


/SCULPTURE 


FIGURATIVE CLAY 

Figurative clay is a beginning through in- 
termediate level investigation of the human 
form. It is designed to facilitate the stu- 
dent's ability to work independently with the 
figure by developing technical and self-criti- 
cal skills. Gesture, proportions and anatomy 
will be learned through the observation of 
live models in standing, sitting and reclining 
poses. Sculpting the figure in clay (with and 
without armatures), lectures, demonstra- 
tions, museum visits, slide presentations 
and individual critiques give the student a 
thorough understanding of the human form 
in stasis and motion. The course concludes 
with a life-size study of the head executed 
in clay followed by a two piece mold and 
plaster cast. 

$C251 3cr 

Section C1: Tue & Thu, 6-10pm, Jun3-Jul24 
Karine Kadiyska 

Undergraduate Course Fee: $940 


Artist/Sculptor Karine Kadiyska received 
her BFA and MFA from Boston University. 
Recent exhibitions include “Microcosmos,” 
Museo dei Bozzetti 2, Pietrasanta, Italy, and 
“Space Oddity,” The New England School 

of Art and Design at Suffolk University, 
Brookline Community Center, New England 
Institute of Art. 


FIGURATIVE CLAY II; INTERMEDIATE 
This intermediate level figure sculpture 
course is designed to further explore 
gesture, proportions, structure and the 
anatomy of the human figure. One pose 
with a life-model will be used for the 
duration of the course. Students build 
armatures from scratch, model the figure 
from observation in clay (1/2 scale to 
lifesize) and complete a mold and a cast of 
the figure in plaster. Each sculpture may 
be a faithful representation or a point of 
departure for personal interpretation. The 
extended life-model time gives each student 
the opportunity to explore composition, 
anatomical forms and psychology of 

the human figure in greater depth while 
managing a substantial project. The course 
is designed to prepare each student for 
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self direction and management in their 
personal work with the figure. Regular 
critiques, lecture and slide presentations 
of master-works in various styles, museum 
field trips and demonstrations will round out 
the course. Prerequisites: Figurative Clay 
or its equivalent or by permission of the 
instructor. 

$C252X 3cr 

Section C1: Sun, 1-4pm, Jul27, 

Mon-Fri, 6-10pm, Jul28-Aug8 & 

Sat, 9am-6pm, Aug 2 & 9 

Gerry Hoag 

Undergraduate Course Fee: $940 


Gerry Hoag holds a BFA from MassArt and 
an MFA from Boston University School 

for the Arts. He has taught art at Boston 
University, New York Academy of Art, 
Graduate School of Figurative Art, Harvard 
University, and the Art Institute of Boston 
at Lesley University. 


MOLDMAKING AND CASTING 

This is a beginning course in mold-making, 
introducing materials and techniques used 
in the creation of rigid and flexible molds. 
Initial focus will be on traditional casting 
methods, including life casting and the use 
of waste molds. As the semester progresses 
and the student begins to understand the 
possibilities of the processes, alternative 
methods and materials will be introduced. 
$C203 3cr 

Section C1: Mon & Wed, 6-10pm, 
Jun2-Jul21 

Lugh Giacomozzi 

Undergraduate Course Fee: $940 


Lugh Giacomozzi taught ceramics at 
Mudflat Studios in Somerville for ten years 
before coming to MassArt, where he re- 
ceived his BFA in sculpture. His solo exhibi- 
tions include, “a one lugh show, A Time To 
Scream” at Zeitgeist Gallery in Cambridge, 
featuring work he referred to as “jars of 
screams”, and “Fractures”, featuring a 
series of abstracted self-portraits. He also 
exhibited in “Emergence,” a group show 

at MassArt that featured the work of 
non-traditional students. 
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David Olsen, Rainbarrow, clay, wood, steel, waxed canvas, 2007 


STONE CARVING 

Get dirty like the masters. Comb chips of 
marble out of your hair like Michelangelo. 
Tend your blisters like Isamu Noguchi. This 
three week intensive session will leave 
students equipped to continue carving in- 
dependently with a basic kit of hand tools, 
the skills to break rocks with impunity and 

a sculpture capable of lasting a thousand 
years or longer. Some dabbling in the 3D 
arts would be helpful but is not prerequisite. 
Students will practice project layout and 
construction of a clay model, some practi- 
cal geology, hand and power tool use, safety 
considerations, focusing chi, interfacing 
stone with other materials and finishing. 
Instruction will consist of a series of group 
demonstrations followed by tailored instruc- 
tion on an individual basis. 

SC200X 3cr 

Section C1: Mon-Fri, 9am-ipm, Jun2-20 
Peter Evonuk 

Undergraduate Course Fee: $940 


Peter Evonuk is a farm boy, door-to-door 
vacuum cleaner salesman, appliance 
delivery dude, construction worker, roofer, 
metalsmith, sculptor, art instructor, and 
social satirist from the island of Maui. Peter 
received his BFA in Sculpture/Metalsmithing 
and Jewelry from the University of Oregon 
and his MFA in Metalsmithing from the 
Cranbrook Academy of Art and presently 
manages the metalsmithing studio at 
MassArt. 
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MAKING TOOLS: SKILLS FOR THE 
PRIMITIVE PROCESS IN ARTMAKING 
The material intent of this class is to teach 
skills and methods for making tools us- 

ing three materials: clay, twine and wood. 
Topics covered include fundamentals for 
twine and rope work: knots, binding, seiz- 
ing, lashing, netting, splicing; for wood: fire 
working, hollowing, bending and straighten- 
ing, basic joinery principals, whittling and 
carving; for clay: hand building, decorating 
with burnished slips and terra sig, and pit 
firing. Students will also undertake a proj- 
ect requiring creative use of materials other 
than those used and demonstrated in the 
classroom. The philosophical intent of this 
class is to explore self-reliance in the con- 
text of art making, a notion fundamental to 
primitivism. Classroom discussion will ex- 
plore concepts of primitivism in the arts and 
society in general in relation to economic 
freedom, sustainable environmentalism, 
re-earthing/re-wilding, and post-industrial 
primitivism. 

$C208X 3cr 

Section C1: Mon-Fri, 9am-4pm, Aug4-15 
David Olsen 

Undergraduate Course Fee: $940 


Dave Olsen received his MFA from MassArt 
and a BA in Philosophy from Colby College. 
He is a sculptor, natural builder, hobo, 
commercial fisherman, and environmental 
activist. 


KINETIC ART: WORKING WITH 
MOVEMENT 

This course will investigate movement in 
sculpture, emphasizing experimentation 
over finished product, and focusing on the 
physical and mechanical aspects of motion. 
The class will look into some of the history 
and theory behind kinetic art, as well as how 
movement is being used in sculpture today. 
Initial studio work will appropriate inexpen- 
sive, easily-procured materials to establish 
non-intimidating and accessible platforms 
for experimentation. Student work will 
culminate in a final project resulting from 
these experiments. The class emphasizes 
the generation of ideas rather than acquir- 
ing shop-skills, but students should be fa- 
miliar with simple tools and have experience 
with object-building. Tool kit supply list will 
be mailed upon registration. 

$C205X 1.5cr 

Section C1: Mon & Wed 6:30-10pm, 
Jun2-25 

Anne Lilly 

Undergraduate Course Fee: $415 


Anne Lilly holds a BArch from Virginia 
Tech, studied engineering at Renssalaer 
Polytechnic Institute, and metal fabrica- 
tion at MassArt, the Museum School, and 
Wentworth Institute. Her work has been ex- 
hibited at the DeCordova Museum, Lincoln; 
Arden Gallery, Boston; and ArtSpace New 
Haven, among others. Recent commissions 
include a private memorial at the Mount 
Auburn Cemetery, Cambridge; and in 2007 
she received a Browne Fund grant for a per- 
manent outdoor work on the Boston Harbor, 
to be constructed in 2008. She is a member 
of the Sculptors’ Workshop in Allston, MA. 
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{WOOD 


PROJECTS IN WOOD 

This course, for beginning and continu- 

ing students, emphasizes developing an 
understanding of the relationship between 
material, process and ideas. Slide presen- 
tations, demonstrations and discussions 
cover joinery, carving, lamination, fram- 

ing, finishes and the history of wood. A full 
range of woodworking hand and power tools 
are introduced for use in specific projects. 
Students are encouraged to discover the 
unlimited potential inherent in a single ma- 
terial. Rigorous hands on investigation of 
these materials and processes combined 
with research will expand students’ capacity 
for generating significant works. Emphasis 
is on the simultaneous development of tech- 
nical skills and ideas: carving/joinery, box 
and bench. 

TDA20O1 Scr 

Section C1: Mon & Wed, 6-10pm, 
Jun2-Jul28 (no class Jun16 & 18) 

Ted° Southwick 

Undergraduate Course Fee: $940 


Ted Southwick is Woodshop Studio Manager 
and Visiting Lecturer at MassArt, where 

he earned his BFA. He holds an MFA from 
Boston University. 


THE ART OF FURNITURE: 
FUNDAMENTALS OF DESIGN AND 
CONSTRUCTION 

In this course, students will initiate and be 
guided through a hands-on design/build 
project based on fundamental tenets of 
furniture design. The course, which takes 
place in a shop setting, will start with an 
introduction to fundamentals, followed by a 
concept design process. Concepts will then 
be refined through drawings and maquette 
model making as preparation for the last 
phase: completion of the final product. 
Students should have experience in basic 
hand tool use and maintenance as well as a 
comfort level for work on standing machine 
power tools. 

TDA301X 3cr 

Section C1: Mon-Fri, 9am-4pm, Jun2-13 
Judith Hanson and Peter Thibeault 
Undergraduate Course Fee: $940 
Graduate Course Fee: $1,740 


Judith Hanson is a sculptor and furniture 
maker and Woodshop Studio Manager at 
MassArt. She completed the Cabinet and 
Furniture Program at Boston's North Bennet 
Street School before pursuing studies in 
sculpture and mixed media at MassArt. 
Since 1994 she has taught woodworking 
classes at the North Bennet Street School 
and other adult education programs. 


Peter Thibeault is an industrial designer 
and Principal at Thibeault Design, Inc. He 
holds a BFA from Rhode Island School of 
Design and attended the Graduate Studio 
Program in Fine Arts at the University of 
Rhode Island. His awards include: 1st Annual 
Bronze Bean Award, Boston IDSA; Finalist: 
Best of Show Award, “The Glorified Goblet,” 
Signature Gallery; Award of Excellence, 
“Furniture of the ‘90’s” exhibition, Houston. 
He has also exhibited at the DeCordova 
Museum. 


ALSO SEE: 


Architecture 
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MassArt AT THE 
NorTH BENNET STREET SCHOOL 


CLASSES OFFERED AT NORTH 
BENNET STREET SCHOOL FOR 
MassArt CREDIT 

Fundamentals of Fine Woodworking 
Fundamentals of Machine Woodworking 
Adhesive and Non-Adhesive Bookbinding 
Timber Framing 

Platform Framing 

For more information, nbss.org or 

call 617 227 O115 


MassArt is delighted to be working with the 
North Bennet Street School. As leading 
schools teaching craftsmanship and art and 
design, North Bennet Street and MassArt 
are building complementary classes that 
take advantage of our unique strengths and 
result in an unusual set of offerings in high 
level design and production. As part of this 
arrangement, students at North Bennet 
Street will be able to receive credit for their 
fundamentals classes, which can serve 

as pre-requisites for specific design/build 
classes at MassArt. North Bennet’s funda- 
mentals classes in machine woodworking 
and hand tools are excellent prerequisites 
for the furniture design/build class. To 
learn more about the North Bennet Street 
School, visit nbss.org. 
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DESIGN ARTS 


ARCHITECTURE 
INDUSTRIAL DESIGN 
FASHION DESIGN 
ILLUSTRATION 
GRAPHIC DESIGN 
COMPUTER ARTS 

WEB DESIGN 


Continuing Education's Architecture 
coursework mirrors the principles of 
the degree programs, including the 
pre-professional BFA in Architecture 
and the professional Master of 
Architecture. CE courses support 
students in these degree programs, 
and serve as a venue for non- 
matriculated students to explore 
architecture in terms of design, 
construction, history, and theory 

as well as technical and freehand 
drawing. We expose students to the 
collaborative nature of architecture 
that is found in professional 
environments. Studio courses include 
both design and fabrication, and 
projects encourage an easy shift 
between different modes of working, 
incorporating both traditional and 
technological tools in the design 
process. Courses throughout our 
program emphasize design education 
with a broader understanding of 
ecology as the basis for a sustainable 
future. Students become members of 
a contemporary intellectual family of 
scholars and practitioners who are 
seeking solutions to current issues in 
our culture and globally through the 
combined fields and areas of expertise 
represented in sustainable design, the 
arts, and the construction industry. 


SUMMER 2008 


The Architecture Program at Massachusetts College of Art and Design 
was founded out of the conviction that architecture, in design and practice, 
benefits from direct understanding of materials and fabrication processes. 


JMR Gt Te TP ChRig 


* ARCHITECTURAL DESIGN 1 

This class is an introduction to architecture 
as a social art involving responsibility to 
inhabitants, form, and material within public 
and private contexts. Projects demonstrate 
evaluation of program choices, building sys- 
tems, methods, and craft. Students develop 
skills in transforming design ideas into built 
form. 

AD223 3cr 

Section C1: Mon, Wed, Thu, 1-5pm, 
Jun30-Jul24 

Marshall Audin 

Undergraduate Course Fee: $775 


** New Course 


Frank Gehry, Guggenheim Museum, Bilbao, Spain 


Marshall Audin has a BS from Lafayette 
College and a MArch from MIT. He special- 
izes in design/build in conjunction with 

Glod Restoration and Renovation, Inc. for 
new construction, additions and altera- 
tions. He was formerly a vice president for 
design for McKinnel McKinnell & Taylor, Inc. 
He received the National Honor for Design 
Excellence for the design of the Mount 
Pleasant Postal Station in New Bedford, MA. 


continued 
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architecture continued 


“ARCHITECTURE IS NOT ABOUT DESIGNING 
SOMETHING FROM A FREE, FANCIFUL IDEA. 

IT IS ABOUT DISCOVERING AND ESTABLISHING 
ONE’S OWN PRINCIPLE, SOME KIND OF REGULARITY 
FINDING AN INDIVIDUAL FORMULA TO APPLY TO 
ONE’S BUILDINGS.” SHIGERU BAN 


* TECHNICAL DRAWING FOR 
ENVIRONMENTAL DESIGNERS 
Students develop technical drawing skills 
through exploration in various media using 
architectural or industrial design contexts. 
Introduces various drawing techniques. 
Attention is given to 3D material rendition, 
construction means, and form characteris- 
tics through measuring, documentation, and 
transformation into 2D drawing. Freehand 
and hard line drawing including plan, sec- 
tion, elevation, axonometric, isometric, and 
perspective are covered. 

AD100OX 2cr 

Section C1: Tue & Thu, 2-6pm, Jun3-26 
Julie Carbin 

Undergraduate Course Fee: $515 


Julie Carbin holds a BFA in design from 
MassArt and a Master of Architecture 

from MIT. Her architectural career was 
launched working collaboratively on addi- 
tions and renovations to historic structures. 
Independent commissions include a bou- 
tique winery and residence on a California 
hillside, an unpretentious residential estate, 
a church renovation, and an office addition. 
Her design process weaves a continuous 
thread through the range of building types. 
Observing patterns in a project's context 
and sourcing references provides a palette. 
Thematic variations are generated through 
the layering of parameters and user needs 
to yield innovative vernacular solutions. 
She extends her joy of drawing the built 
environment in “Spirit of Place”, her archi- 
tectural greeting card line, and by teaching 
students to draw. 


%* New Course 


* AUTOCAD SPACE PLANNING 

Current professional architectural design 
and drafting software is introduced in the 
context of space planning for domestic, 
educational, commercial and industrial uses. 
The process of planning space is covered 
from interviewing the client, measuring and 
documenting existing space and equipment, 
understanding the needs of users, applying 
building codes, ergonomic requirements, 
and accessibility laws, producing several 
logical preliminary schemes, to finally de- 
veloping a complete set of working drawings 
for the scheme selected, using the 2D fea- 
tures of AutoCAD. Typical projects include 
space use, reflected ceiling, dimensions and 
details, and material and color plans. 
AD219 3cr 

Section C1: Fri, 2-6pm, Sat & Sun, 
9am-4pm, Jun6-8, 13-15 & 20-22 

John Oliver Hansen 

Undergraduate Course Fee: $990 


John Oliver Hansen holds a BA from Cornell 
College and Master of Architecture from 
The Ohio State University. He is owner of 
Dexigngarage Residential, LLC, providing 
residential architectural design services 

and project management. He was formerly 
project manager and lead designer for 
Columbus Neighborhood Design Assistance 
Center in Columbus, OH. 
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* STRUCTURES 1 AND 2 INTENSIVE 
This class is for students without prior un- 
dergraduate structures experience who are 
entering the graduate architecture program, 
or for those who require a refresher course. 
It covers structural calculation and building 
methods for wood, steel and some masonry 
construction. It includes typical beam, col- 
umn, compound section and truss analysis 
in applied situations. Students complete 
daily homework and 2 exams. No prereq- 
uisites, but students should have had high 
school algebra. 

AD327X 3cr 

Section C1: Mon-Fri, 9am-1pm, Jun9-20 
Meg Hickey 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


Meg Hickey is a registered architect, 
Professor of Architectural Design and Chair 
of the Environmental Design department 

at MassArt. She holds a BArch and BS in 
Mechanical Engineering from MIT. 


ALSO SEE: 

History of Modern Architecture 
(Art History) 

Furniture Design (Wood) 
Industrial Design 


CLASSES AT NORTH BENNET STREET 
SCHOOL FOR MassArt CREDIT 

Timber Framing 

Platform Framing 

For more information, nbss.org or 

call 617 227 O115 
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wimp USTRIAL DESIGN 


INTRODUCTION TO INDUSTRIAL 
DESIGN 

Students are introduced to the design 
process and problem solving techniques 
used in industrial design. This course covers 
the tasks required for research, preliminary 
concept sketching, design refinement, 
presentation, and fabrication possibilities. 
Both media and drawing techniques and 
basic scale model making are addressed. No 
prerequisites. Industrial Design Certificate 
Students: This course may satisfy the 
DE200 Design Process requirement pending 
approval. 

ID2X2 3cr 

Section C1: Mon & Wed, 6-10pm, Jun2- 
Jul21 

Richard Keohan 

Undergraduate Course Fee: $775 


Richard Keohan is Assistant Professor of 
Industrial Design at MassArt. His work has 
been published in ID Magazine and Product 
Engineering and he has received awards 
from IR/100 and Creative Club of Boston. 
Mr. Keohan is the holder of US design and 
function patents, and is Principal of Keohan 
and Hannon Industrial Designers. He earned 
his BFA from the Rhode Island School of 
Design. 
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DRAWING FOR DESIGNERS 

In the design fields, documentation and 
communication of ideas requires a visual 
language, a fluency with symbolic and 
illustrative methods. This course is about 
developing and refining the basics of this 
language, the “alphabet and grammar” 
used to communicate the characteristics 
of objects and systems. Through the 
exploration of various media in architectural 
or design contexts, students will learn to 
apply this method of drawing or visual 
language to objects and systems, allowing 
them to be easily understood and 
reproduced. 

ID2XO 3cr 

Section C1: Tue & Thu, 9am-1pm, 
Jun3-Jul17 

Judith Anderson 

Undergraduate Course Fee: $775 


Judith Anderson is Assistant Professor 

of Industrial Design at MassArt. She is a 
former design engineer for General Electric, 
Industrial Design Research Associate, Helen 
Hamlyn Research Centre in London and 
product designer/design support for In2it 
Design United, London, UK. She is skilled in 
graphic software and 2D/3D software. 


3-D COMPUTER GENERATED SURFACE 
MODELING 

In this computer studio-based class, 
students will explore and develop a working 
knowledge of the computer as an integral 
tool in the design process, using state-of- 
the-art Computer Aided Industrial Design 
(CAID) tools. We will focus on the use of 
3D surface modeling, using a complete 
system with the tools necessary to quickly 
generate professional 3D models. Students 
will be expected to produce and develop 
professional level solutions to design 
problems that meet the highest standards 
of MassArt’s Industrial Design program. 
ID3X4 3cr 

Section C1: Tue & Thu. 1:30-5:30pm, 
Jun3-Jul22 

James Read 

Undergraduate Course Fee: $990 
Graduate Course Fee: $1,740 


James Read is Associate Professor of 
Industrial Design at MassArt. He holds a 
BFA from Maryland Institute College of 

Art and MFA from Rochester Institute 

of Technology in Industrial Design and 
Computer Graphics. His exhibitions include 
a Faculty Show at the Joe and Emily Lowe 
Art Gallery, Syracuse University and “Party 
Hats”, One-Person Show at Art Studio Fuji, 
Firenze, Italy. He is owner of ReaDesign. 


ALSO SEE: 


Architecture 
FINE ARTS 3D (Wood) 
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/JFASHION DESIGN 


FASHION ILLUSTRATION 1 

This course introduces the methods of il- 
lustration for the fashion designer. Basic 
anatomy and analysis of the idealized 
female and male fashion figure will be 
emphasized through demonstrations and 
in-class exercises. Students will illustrate 
color fashion plates with apparel details, 
fashion silhouettes, and textile rendering 
using magic marker, watercolor, acrylic, and 
gouache. Basic layout skills, critique and 
editing processes are critical foundation 
teachings. Flat sketch, technical drawing 
skills are taught. 

FD215X 3cr 

Section C1: Tue & Thu, 6-10pm, 
May29-Jul10 

Section C2: Tue & Thu, 6-10pm, 
Juli5-Aug21 

Andy Chan 

Undergraduate Course Fee: $855 


Andy Chan holds a BFA from MassArt and 
Master of Education from UMass Boston. 
His designs have been exhibited at the 
Waldorf Astoria, NYC; Park Plaza, Boston, 
MA; Sheraton Commander, Cambridge, MA 
and the Copley Plaza, Boston. His awards 
include Lord & Taylor “Dress for America” 
Top 5 Finalist. His work has been published 
in Boston Magazine's annual “Faces to 
Watch”; Stuff Magazine; Boston Phoenix and 
the Boston Sunday Globe. He also taught at 
Lasell College and Newbury College. 


HANDBAG DESIGN 

Everyone knows that accessories make the 
outfit and constitute a major part of the 
fashion industry. Explore handbag design as 
a specialization. Topics and projects include 
a brief history of the handbag, research- 
ing present trends and creating your own 
designs. Using industry standards, students 
will design and construct a clutch, soft 
shoulder and constructed handbag. Basic 
materials and tools will be supplied along 
with a resource list for individual project 
materials. 

FD202X 3cr 

Section C1: Mon & Wed, 6-10pm, 
Jul14-Aug20 

Shaunt Sarian 

Undergraduate Course Fee: $855 


Shaunt Sarian is a collection-level designer 
who has been developing, designing and 
manufacturing handbags and accessories 
for the fashion industry since 1994. He has 
worked directly with numerous top design- 
ers to develop new lines that reflect their 
design aesthetic as well as overseeing their 
production. He has shown at Accessories 
Circuit during Market Week and his designs 
have appeared in Women’s Wear Daily, 
Accessories Magazine and En Moda. 
sariandesigns.com 


ALSO SEE: 
Fibers 
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Fashion Iflustration, student work 


Popsicle Sticks, student work 
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JILLUSTRATION 


BLACK AND WHITE ILLUSTRATION 
This class introduces students to methods 
and materials used to create striking black 
and white illustrations including ink with 
brush, pen, and eye-dropper; stipple with 
technical pen, acrylic and gouache painting, 
pencil and white Prismacolor on toned 
Canson, blockprints, and scratchboard. Each 
week will include a tutorial of new media 
and techniques, followed by participatory 
critiques of homework assignments based 
on the technique taught the previous week. 
The class will explore examples of work by 
successful contemporary artists and there 
will be visiting guest lecturers who will show 
their work and offer tips and advice for 
successful careers in the illustration world. 
Basic drawing skills are required for this 
class. 

IL2X9 3cr 

Section C1: Tue & Thu, 6-9:30pm, 
Jun3-Jul17 

Mark Reusch 

Undergraduate Course Fee: $775 


Mark Reusch (Mister Reusch) is an 
illustrator and holds a BFA from MassArt. 
His work has appeared in the Boston 
Phoenix, Burton Snowboards, the Boston 
Globe, etc. His rock posters have been 
exhibited in Boston, New York and 
Philadelphia and have also been included in 
the book Art of Modern Rock. He recently 
created 20 illustrations for the new 
Harmonix videogame, “Rock Band” and 

3 paintings for StrideRite. 


SUMMER 2008 


ART OF THE COMIC BOOK 

This course covers all of the classic tools 
of the trade and the basics of integrating 
text and images to tell stories in the classic 
comic book format. Starting with character 
development, students move on to 
scripting, page layout, penciling, inking and 
adding text/dialog. Concepts such as how 
to convey the passage of time and how to 
frame action for a particular mood or effect 
will be discussed. There will be discussions 
on the history of the comic book and 

its diverse forms, from the big industry 
superhero style books, to the small press 
underground or zine style books, to the 
development of comics in other countries. 
Personal expression within the medium will 
be the focus utilizing the unique flexibility 
of the comic book craft for all genres. Basic 
drawing/writing skills helpful. 

IL2X6 3cr 

Section C1: Mon & Wed, 6-10pm, 
Jun2-Jul21 

John Burkett 

Undergraduate Course Fee: $775 


John Burkett is a 2-D artist. He holds a 
BFA from the University of Washington; an 
MFA from MassArt and a Certificate from 
the Sorbonne, Paris. His work is in the 
collection of the University of Washington, 
Seattle. 


Farmer in the Dell, lise Plume, illustrator 


ILLUSTRATING CHILDREN’S BOOKS 
Learn all there is to know about how to 
illustrate and publish a children’s book. 
We will survey the genres and mediums in 
the market today and then choose a story, 
work on character and scene development 
and ultimately complete a dummy book 
presentable for publication. Learn how to 
present your portfolio and yourself to the 
market. Drawing experience helpful. Open 
to all levels. 

IL412 3er 

Section C1: Tue & Thu, 6-10pm, 
Jul8-Aug21 

Ilse Plume 

Undergraduate Course Fee: $775 
Graduate Course fee: $1,525 


Ilse Plume is a collector and illustrator 

of children’s books from around the 
world. She has a BFA and MFA from Drake 
University in Des Moines, IA. Her first 
book, The Bremen-Town Musicians was a 
Caldecott Honor Book for 1981. Ilse has 
illustrated books by Jane Langton, Nancy 
Willard, and Charlotte Zolotow, adapted and 
retold folk tales and illustrated children’s 
songs and poems. She has taught at the 
DeCordova Museum in Lincoln, MA, The 
Radcliffe Seminars in Cambridge, MA, and 
The School of the Museum of Fine Arts, 
Boston. She has also given workshops at 
the Split Rock Arts program in Minnesota, 
and Venice, Italy. Her latest book is Saint 
Francis and the Wolf, written by Jane 
Langton, which was published October, 
2007 by David R. Godine. She is currently 
at work on some other Italian tales. Ms. 
Plume is also a recipient of the 1985 Ezra 
Jack Keats Fellowship. ilseplume.com 
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/JGRAPHIC DESIGN 


MassArt's graphic design curriculum 
offers students the ability to explore 
and gain a deep understanding of the 
elements and possibilities of graphic 
design. From introductions to key 
skills and concerns of the visual com- 
munications professional through 
courses that build advanced skills in 
graphic design concepts, typography 
and layout, MassArt offers individual 
classes and a certificate that are at 
once accessible and rigorous. Drawing 
for Communication and Communica- 
tion and Form serve as the foundation 
courses for Graphic Design and are 
for the student with some background 
in drawing and/or visual language. 
Course descriptions and listed prereq- 
uisites will help students determine 
suitable courses based on skill levels 
and learning goals. 


intermediate Portfolio, student work 


DRAWING FOR COMMUNICATION 
Drawing is a fundamentally important skill 
for graphic designers. How do you use this 
skill to communicate experiences ona 
single surface and as a sequence or narra- 
tive? Where does the “uniqueness” of an 
idea originate? How can we express ideas 
visually? In this class students develop 
conceptual thinking habits by exploring 
mind mapping, sketching, drawing and mark- 
making as a process of inquiry and design 
problem-solving. Prerequisites: Basic draw- 
ing skills. (Note: this course replaces DE224 
Conceptual Drawing as a required course in 
the Graphic Design Certificate Program.). 
DE204X 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, 
Jun3-Jul24 

Gunta Kaza 

Undergraduate Course Fee: $775 


Gunta Kaza is Associate Professor of 
Graphic Design at MassArt. She holds a 
BFA from the Center for Creative Studies, 
College of Art and Design, and is a visit- 
ing lecturer at Boston University and 
Northeastern University, and a guest critic 
at Yale University. 
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COMMUNICATION AND FORM 

Building on a foundation of drawing skills 
and familiarity with the elements of two- 
dimensional form, this course develops 
students’ sensitivity to the graphic language 
of design through an understanding of how 
graphic form is manipulated to convey 
meaning. Working mostly in traditional me- 
dia, students explore form, color, texture, 
image, sequence and narrative, learning to 
harness these elements to communicate 
concepts effectively and expressively. 
Prerequisites: Recent drawing course and/or 
basic design course such as SF182X Visual 
Issues 1, basic skills in Adobe Illustrator. 
DE201X 3cr 

Section C1: Mon, 6-10pm, Jun2-Aug4 

Heidi Hurley 

Undergraduate Course Fee: $775 


Heidi Hurley is an art teacher and freelance 
graphic designer. She holds a BFA and 
MSAE from MassArt. 


TYPOGRAPHY 

This course is a study of the design and use 
of basic letter forms, typographic contrast, 
hierarchy of information, major type families 
and their characteristics, history of design 
and typographic grids. Building on previous 
drawing experience and an understanding 
of design elements including line, shape, 
and positive/negative space, students build 
skills for the art of typesetting and typo- 
graphic layout and for expressive typogra- 
phy and conceptual thinking. Prerequisites: 
Communication and Form, working knowl- 
edge of either Quark Xpress or InDesign 
DE260 3ecr 

Section C1: Tue, 6-10pm, Jun3-Aug5 
Elizabeth Resnick 

Undergraduate Course Fee: $775 


Elizabeth Resnick is Professor of Graphic 
Design at MassArt. She is principal of 
Elizabeth Resnick Design and was a 
member of the Board of Directors of 

AIGA, Boston chapter from 1989-2005. 
Professor Resnick has organized numerous 
graphic design lectures and events over 
the past 15 years and co-curated four 

large exhibitions: “Russell Mills: Within/ 
Without,” “Dutch Graphic Design: 1918- 
1945,” “Makoto Saito: Art of the Poster,” 
and “The Graphic Imperative: International 
Posters of Peace, Social Justice and The 
Environment.” Her publications include 
Design for Communication: Conceptual 
Graphic Design Basics, John Wiley & Sons 
Publishers, 2003. She holds a BFA and MFA 
from Rhode Island School of Design. 


SUMMER 2008 


GRAPHIC DESIGN | 

Graphic design is defined as “the aesthetic 
ordering of type and images in order to 
interest, inform, persuade, or sell.” This 
course continues the exploration of the 
formal elements of design including com- 
position, color, texture, and shape in the 
form of applied visual problem-solving 
exercises in which typography and mean- 
ingful concept are added in order to shape 
the work into effective graphic design 
communication. Prerequisites: DE204X 
Drawing for Communication (or Conceptual 
Drawing), DE201X Communication and Form, 
DE260 Typography, working knowledge 

of QuarkXpress or InDesign, basic skills in 
an image editing program (Photoshop or 
Illustrator). 

GD2X4 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, 
Jun3-Jul24 

Dan Vlahos 

Undergraduate Course Fee: $775 


Dan Vlahos is Creative Director at Shepley 
Bulfinch where he develops brand identity 
and environmental design. After receiv- 
ing his BFA from MassArt, he worked as a 
designer/art director at Arnold Worldwide 
developing materials for clients such as 
Fidelity, Vonage and Radio Shack. His 
awards include Best of Show at the HATCH 
awards and his work was featured in HOW 
Magazine. 


SUMMER 2008 


INTERMEDIATE TYPOGRAPHY 
Through a series of applied multi-page 
publication design projects, students 
strengthen skills in understanding and build- 
ing typographic relationships and detail. 
Students also develop their ability to create 
sophisticated typographic layouts includ- 
ing dynamic use of the grid. Students will 
increase their control over type use and 
choices and also build skills for expressive, 
conceptually-based typographic design. 
Prerequisites: DE201X Communication 

and Form, DE260 Typography, proficiency 
in either Quark Xpress or InDesign, basic 
Photoshop skills. Adobe Illustrator skills 
helpful but not necessary. (Note: this is a 
required course for students in the Graphic 
Design Certificate Program admitted 5/05 
or later.) 

DE2X9 3ecr 

Section C1: Tue & Thu, 6:30-9:30pm, 
Jun3-Jul29 (no class July 3, 7, 10) 

Sara Eisenmann 

Undergraduate Course Fee: $775 


Sara Eisenman has been a designer and art 
director in book publishing for 30 years. She 
began her career in New York City at Alfred 
A. Knopf and was appointed art director 
after six years as a Staff book designer. In 
Boston, she was art director for Houghton 
Mifflin’s Trade and Reference list and later 
became art director and creative director 
at Beacon Press. She is author of Building 
Design Portfolios and is a freelance art 
book and book jacket designer. She lectures 
throughout the US and has taught graphic 
design at RISD and the Columbia (formerly 
Harvard) Publishing Course. 


GRAPHIC DESIGN II 

This course helps students further their 
skills in planning and articulation of graphic 
design and in criticism and improvement of 
work through applied projects of increased 
complexity. Emphasis is on development 

of strong concepts which communicate 
persuasively to a defined audience and 
effective integration of type and image 

in complex formats. Skills for expressive 
typography, use of a typographic grid, and 
typographic hierarchy are applied and 
integrated with imagery to clearly com- 
municate information and create visually 
compelling compositions. The responsibili- 
ties of the design professional are discussed 
and explored and the ability to verbally 
articulate design intentions is emphasized. 
Prerequisites: DE201X Communication and 
Form, DE260 Typography, DE204X Drawing 
for Communication, GD220 Graphic Design 
1, proficiency in either Quark Express or 
InDesign, working knowledge of Photoshop, 
basic skills in Adobe Illustrator. 

GD310 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, 
Jun3-Jul24 

Tom Briggs 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


Thomas Briggs is Assistant Professor 
of Graphic Design at MassArt, Visiting 
Lecturer, The Media Lab at MIT anda 
Partner with Theurer Briggs Design. He 
holds a BFA from MassArt and an MFA from 
Rochester Institute of Technology. He has 
received an Award of Excellence from AIGA, 
the Art Directors Club of Boston and the 
Creative Club of Boston. 

continued 


Intermediate Portfolio, student work 
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graphic design continued 


PRINT PRODUCTION 

What are the steps between design and 
printing? What do you need to know to en- 
sure that your final printed piece comes out 
the way you intended? How do you avoid de- 
lays and extra costs? This course introduces 
the basics involved in print production for 
graphic designers. Students learn how to 
acquire printing estimates, what it means 
to “preflight” your work, font management, 
and color use in print production. The class 
is structured to show students the challeng- 
es of print production and how to deal with 
them. Prerequisites: Graphic Design II and 
familiarity with Quark Xpress or InDesign; 
or permission of instructor. Course includes 
printing press tour to be arranged. 

DE307X 2cr 

Section C1: Sat & Sun, 9:30am-4:30pm, 
May31-Jun15 (no class Jun7 & 8) 

Jason Fairchild 

Undergraduate Course Fee: $595 

Graduate Course Fee: $1,085 


Jason Fairchild is an artist and graphic 
designer who began his career as a com- 
mercial printer in the late 1980s. In the 

mid 90s, he transitioned from printing to 
graphic design, eventually becoming senior 
design of Hobbamock Design. He is cur- 
rently staff designer and pre-press manager 
of Recycled Paper Printing, Inc. 


Intermediate Portfolio, student work 


PUBLICATION DESIGN 

This course gives intermediate to advanced- 
level students the opportunity to focus on 
the specific challenges of publication de- 
sign. Projects will include designing a proto- 
type coffee-table book (based on students’ 
own collections), a magazine for an existing 
cultural institution, and a final project to be 
determined. Students will develop greater 
control and sophistication in text layout and 
refinement of typographic detail, copy and 
image integration, and the use of organiza- 
tional structures for multi-page publications 
that enable continuity as well as variety. A 
great course for both advanced design stu- 
dents and design professionals looking to 
deepen their print portfolios. Prerequisites: 
Graphic Design 2, Intermediate Typography 
or Typography 2. (Graphic Design Certificate 
students: this course counts for “advanced 
design elective” credits if taken after 
Intermediate Portfolio). 

GD308X 3cr 

Section C1: Wed, 6-10pm, May 28-July30 
Jose Nieto 

Undergraduate Course Fee: $775 

Graduate Course Fee: $1,525 


Jose Nieto is principal of square zero, a 
communication design studio specializing 
in strategic, meaningful solutions for aca- 
demic and cultural clients, including The 
Institute of Contemporary Art/Boston, 
Harvard University, Penguin Books, and 
Montserrat College of Art. Previously, 
Jose was design director at Northeastern 
University. His work as designer and art 
director has been honored by Print, AIGA's 
Best of New England Show, the New York 
Bookbinders Club, the American Graphic 
Design Awards, the Interactive Media 
Awards, CASE National, and the University 
and College Designer's Association. Jose 
is currently a vice president of the Boston 
chapter of the AIGA. squarezerostudio.com 
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INTERACTIVE COMMUNICATION FOR 
ADVANCED DESIGN STUDENTS 

This course introduces advanced design 
students to basic concepts and techniques 
of interactive design for the Web. Students 
will develop a professional understanding 
of the technological processes inherent to 
the media and unique approaches to in- 
teractive problem solving while continuing 
to build skills in visual form, typography, 
sequence, word and image integration, 
idea generation, and color. Students are 
provided with brief tutorials in key web ap- 
plications including HTML, Dreamweaver, 
and Flash and develop basic skills in these 
programs through applied use in web site 
designs. As the final project, students pro- 
duce an individualized online portfolio site. 
Prerequisites: GD310 Graphic Design 2, 
DE2X9 Intermediate Typography or DE361 
Typography 2/Advanced (Graphic Design 
Certificate students: Intermediate Portfolio 
required), proficiency in Photoshop and 
IlJustrator on a Macintosh platform. 
Knowledge of a page layout program help- 
ful. (Note: this is a required course for 
students in the Graphic Design Certificate 
Program admitted 5/05 or later). 

DE335X 3cr 

Section C1: Tue, 6-10pm, May27-Jul29 
Kate Nazemi 

Undergraduate Course Fee: $990 
Graduate Course Fee: $1,740 


Kate Nazemi has a BA from Goucher 
College and MFA in design from MassArt's 
Dynamic Media Institute. She has taught 

at MassArt and the New England Institute 
of Art. She is also a freelance publication 
designer. She is the recipient of a AIGA 
New England BoNE Show award and HOW 
International Design Annual, Editorial Merit, 
2006. 


ALSO SEE: 
Book Arts 
Printmaking 


Computer Arts 
SUMMER 2008 


INTRO TO COMPUTER DESIGN WITH 
THE ADOBE CREATIVE SUITE 

Discover the synergy between Adobe 
Illustrator, Photoshop and InDesign with 
course work based on the real life model 

of an actual project. We will outline the 
challenges to produce “best practice” for- 
matting solutions for seamless integration 
between graphics creation and desktop 
publishing applications. We will also review 
file formatting protocol for saving work 
cross-platform from Macs to PCs. The class 
will focus on the functions and features of 
each program as a tool: Adobe Illustrator as 
a vector based tool for creating logos, digi- 
tal illustrations, and graphics for the web; 
Photoshop for editing images and creating 
special effects for web, broadcast, or print 
design and InDesign as a desktop publishing 
application used to prepare files for print- 
ing, creating PDFs, and layout. InDesign 
may be used to produce posters, CD jackets, 
books, magazine ads, and brochures. 
DE309 3cr 

Section C1: Tue & Thu, 6-10pm, Jul8-Aug5 
Jason Fairchild 

Undergraduate Course Fee: $990 
Graduate Course Fee: $1,740 


Jason Fairchild is an artist and graphic 
designer who began his career as a 
commercial printer in the late 1980s. In 
the mid 90s, he transitioned from printing 
to graphic design, eventually becoming 
senior design of Hobbamock Design. He 

is currently staff designer and pre-press 
manager of Recycled Paper Printing, Inc. 


ADOBE ILLUSTRATOR 

This hands-on course introduces Adobe 
Illustrator, a primary tool for illustration 
and design layouts. While students can 
import images and artwork, the emphasis 
is placed primarily on creating new images. 
Basic tools and techniques are covered. 
Prerequisite: Basic Macintosh skills. 
DE33X 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, 
May31-Jun8& 

Azriel Shiloh 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


SUMMER 2008 


Computer and digital skills are increasingly integral to all art forms. 
MassArt's Computer Arts and Web Design classes offer a range 
of opportunities to learn software with an emphasis on creative 
applications that can be applied to different disciplines. 


J@OMPUTER ARTS 


IMAGE PROCESSING WITH ADOBE 
PHOTOSHOP 

This course introduces Photoshop as an 
image processing tool. Students learn to 
digitize and manipulate scanned color 
and grayscale images using Photoshop's 
basic tools and filters. Prerequisite: Basic 
Macintosh skills. 

DE31X 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, 
Juli2-20 

Azriel Shiloh 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


Azriel Shiloh is Exhibit Designer at the 
Museum of Science, Boston, and holds a 
BFA from MassArt. He has developed a 
number of large, permanent exhibits and 
designs and produces graphics for displays, 
posters and multi-media applications. 


DESIGNING WITH INDESIGN 

This hands-on intensive course will intro- 
duce students to InDesign as a powerful set 
of tools for graphic design. Some topics to 
be covered: creating single and multi-page 
documents; type and paragraph controls; 
transparency and drop shadows; layers; 
drawing tools; imported graphics and links; 
master pages; palettes; InDesign’s integra- 
tion with Photoshop and Illustrator; print- 
ing options; preflighting and packaging for 
print; and creating PDF files. In addition, 
new features such as Object Styles, the 
Adobe Bridge, backward compatibility, 
Snippets, and Photoshop and PDF layer 
support will be shown. Macintosh and OS X 
familiarity are required. Basic to intermedi- 
ate-level graphic design and typography 
skills are strongly recommended. 

DE323X 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, 
Jun7-15 

Maria Guerriero 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


Maria Guerriero is a freelance graphic 
designer currently working at Lindsay 

Hill Design. She has a BFA from Emerson 
College and a Certificate in Graphic Design 
from MassArt. 


ADVANCED PHOTOSHOP AND 
ILLUSTRATOR: WELL BEYOND THE 
BASICS 

This is a quick-paced creative problem- 
solving class which helps students move 
into Photoshop and Illustrator power-user 
territory. Through demonstrations and 
experimentation with the latest software 
versions, students explore and learn the 
individual strengths of each package and 
how they work together as a cohesive 
whole. Moving from basics to new tools, 
students will work on assignments which 
reflect real life scenarios and are based on 
personal goals. Usage for print and web 
will be discussed in depth. Prerequisites: 
intermediate understanding of each 
program. Students should bring 2CDs, 2 
USB flash drives or a small Firewire/USB 
external drive for backup. A notebook, some 
photos and a bag lunch are also useful. 
DE318X 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, 
Jul12-27 (no class Juli9 & 20) 

Andreas Randhahn 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


Andreas Randhahn is a Designer, Illustrator, 
and Web Designer who holds a BFA from 
University of Massachusetts, Dartmouth 
and an MFA from MassArt in Illustration. His 
clients include: Pepsi, Gillette, Dreamworks, 
and Reebok. 

continued 
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computer arts/web design continued 


FLASH INTERACTIVE DESIGN 

This is an introductory workshop in anima- 
tion that covers the user interface, tools 
and techniques specific to Macromedia's 
Flash software. Topics include: basic key 
frame animation principles, the use of vec- 
tor graphics, tweening, creating graphic 
symbols, buttons and movie clips for the 
library along with an introduction to some 
simple actions for interactivity. Learn 

to trace, edit, animate, and tile import 
bitmap images. Strong computer skills 
required. Experience with vector graphics 
(Illustrator) is helpful. This class is useful 
for designers who want to learn animation, 
and for programmers who want to focus on 
aesthetics and learn the Flash drawing and 
animating tools. 

DE301X 1.5cr 

Section C1: Tue & Thu, 6-10pm, Jun10-24 
Section C2: Sat & Sun, 10am-4:30pm, 
Jun21-29 

Violet Byrd 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


INTERMEDIATE FLASH ANIMATION 

In this project based class, you will learn 
and use many powerful features of Flash 
through the process of creating your in- 
teractive project. Learn how to create and 
program a fast-loading preload animation 
using nested movie clips. Create anima- 
tion synced to music or voice-over. Use 
ActionScript to dynamically load bitmaps 
and Flash movies. Learn how to add video 
to your Flash movies. This class is essen- 
tially an introduction to ActionScripting, 
Flash's programming language, and you will 
gain experience with targeting movie clips 
and working with movie clip properties. In 
five weeks, you will acquire the basic skills 
to create commercial Flash website design! 
Knowledge of the Flash interface, skills in 
Flash motion tweening and the ability to 
create simple navigation are prerequisites. 
DE339X 1.5cr 

Section C1: Wed, 6-10pm, Jul2-30 

Violet Byrd 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


Violet Byrd is a photographer and anima- 
tor. She has lectured on creative new media 
and interactive design for web broadcast 

at the Art Institute of Boston, Lesley 
University, New England School of Art and 
Design, Suffolk University and the Harvard 
University Summer School. violetbyrd.com 


*WEB COMICS 

Explore new possibilities for creating your 
comics, manga, or graphic novels in Flash 
for the web! Learn how to tell a story 
through your drawings, and how to use ani- 
mation cycles, sound effects and navigation 
to give your stories more punch and piz- 
zazz, not to mention broader visibility. This 
class will combine lectures with hands-on 
work in Flash. A working knowledge of Flash 
basics is required. 

Workshop Code: NC145 

Section C1: Thu, 6-10pm, Jun12-26 

Lenni Armstrong 

Workshop Fee: $300 


Lenni Armstrong is President and Founder 
of informmotion, a multimedia studio spe- 
cializing in conveying complex information 
through animation, interactivity and data- 
base visualization. Lenni has over twenty 
years of experience as a professional mul- 
timedia designer, illustrator and animator, 
and has been teaching Flash for five years 
in both corporate and academic settings. 
She holds a BS from Simmons College and 
has a laboratory research background in the 
biomedical sciences. Her clients include The 
Museum of Science, The Boston Children’s 
Museum, The Medical Learning Company, 
the Jason/National Geographic and TERC. 
Lenni enjoys composing abstract anima- 
tions to music for fun. informmotion.biz 


30 visit MassArtPlus.org for most current information * New Course 


SUMMER 2008 


/JWEB DESIGN 


INTRODUCTION TO WEB DESIGN 

In this project-based class, learn web design 
starting with the basics. Layout page design 
ideas, make the elements (images, buttons, 
titles) in Photoshop, and then create the 
site in Dreamweaver. Start with the basics 
of HTML, make a page layout with links and 
design any kind of page you can imagine. 
Learn the structure of tables, and then 
nested tables, navigation techniques, includ- 
ing frames, image maps, even drop-down 
menus. We will also take a look at animated 
GIF files and have a short demo on Flash. 
Then students will explore techniques to 
make workflow smoother, like templates 
and cascading style sheets. By semester's 
end, each student will have created one 
complete web site. Prerequisites: Photoshop 
or Illustrator, or written permission of 
instructor. 

DE306 3cr 

Section C1: Mon & Wed, 6:30-10pm, 
Jun2-Jul9 

Brian Lucier 

Undergraduate Course Fee: $990 
Graduate Course Fee: $1,740 


Brian Lucier is Art Director for Interactive/ 
Print at Fidelity Investments and received 
a BFA from MassArt with a concentration 
in computer graphics and color theory. He 
also received certification in Flash from 
American Graphic Institute and Cyber 
Solutions. He is former Creative Director 
and Owner of Lucier Illustration and Design 
(lid.com). He is the recipient of numer- 

ous awards including the Mary T. Holland 
Competition for Creative Excellence. 


SUMMER 2008 


DREAMWEAVER 

In this course, students learn the industry 
standard program for web site design and 
production. Topics include: basic HTML, web 
safe color, web ready images, layout, naviga- 
tion, content, and principles of information 
design. Strong computer skills required. 
DE316X 1.5cr 

Section C1: Wed, 6-9pm, May28-Jul2 & 
Mon, 6-9pm, Jun23 

Camilo Ramirez 

Undergraduate Course Fee: $495 

Graduate Course Fee: $870 


Camilo Ramirez is a photographer and 
graphic designer. He received a BFA 

from Florida International University, an 
Associate of Arts in Computer Graphics 
from the International Fine Arts College 
and MFA from MassArt. He taught classes 
on topics related to contemporary graphic 
design and software at Miami Dade College 
and has participated in numerous group 
exhibitions in Florida including a solo exhibi- 
tion “Between Realities”, Books and Books, 
Coral Gables, FL. He is skilled in graphics 
software programs as well as videography 
and photography. 
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MassArt's CE courses in film and video emphasize the 
development of independent vision supported by solid 


MEDIA AND PERFORMING ARTS 


FILM/VIDEO ; 
PHOTOGRAPHY technical skills. It is our belief that the potential power 
STUDIO FOR INTERRELATED MEDIA of media is inextricably linked to the voice of the maker. 
ANIMATION 


Classes are taught by professionals whose background 


is squarely in the art of film, whether it be documentary, 


narrative or experimental. 


/FILM/VIDEO 


INTRODUCTION TO VIDEO 
PRODUCTION 

This course introduces students to video 
production and editing with the emphasis 
on creating personal work. Through in-class 
workshops and assignments students will 
develop basic skills in working with cam- 
eras, and in editing while becoming familiar 
with video's unique technical and aesthetic 
qualities. Production topics covered include 
lighting, shooting and audio recording for 
video. Video post-production topics covered 
include non-linear editing (using Final Cut 
Pro) and output to appropriate formats for 
distribution. 

FM237X 3cr 

Section C1: Mon & Wed, 6-10pm, 
Jun2-Jul21 

Janet Gilmore ' 

Undergraduate Course Fee: $990 


Janet Gilmore received her MFA from 
MassArt. Her exhibitions include San 
Francisco Cinemateque, Centro Cultural 
Santo Domingo, Mexico City, The Collective 
for Living Cinema, NYC, The Artist Space, 
NYC, The Museum of Fine Arts, Boston, and 
San Francisco Art Institute Film Festival. 


Maria Agui Carter, So/dier, Production photo from REBEL 
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PREPRODUCING THE DOCUMENTARY 
Whether one is making a cinema verité 
profile, historical documentary, or any 
other narrative nonfiction work, key factors 
related to the success of your project are 
determined even before the cameras roll. 
In this class students will learn the basics 
of pre-production using traditional and new ~ 
media tools and strategies to move their 
documentary projects from the idea stage 
to documentary treatment. Using case 
studies for guidance, research, story devel- 
opment, casting, logistics, scheduling, bud- 
geting, and what makes a winning proposal 
narrative will be explored. 

FM256X 1.5cr 

Section C1: Tue, 6-9pm, Jun3-Jul15 

Tracy Heather Strain 

Undergraduate Course Fee: $415 


Tracy Heather Strain is a documentary 
filmmaker and producer. She has produced 
and directed for PBS’ American Experience, 
was a co-producer of the independent film 
Adrift, by Tom Curran, was producer/di- 
rector/writer for a segment of California 
Newsreel's series, Race: The Power of an 
Illusion and was producer/director/writer of 
Bright Like a Sun and The Dream Keepers 
for Blackside's /’/] Make Me a World: A 
Century of African-American Arts, which 
won a George Foster Peabody Award among 
other honors. Strain has also been an as- 
sociate producer and researcher on many 
award-winning series, including PBS's The ~ 
Great Depression and America's War on ? 
Poverty. She has also worked in narrative 
film for the distribution company Cinecom 
and was an art department coordinator on 
Mira Nair's Mississippi Masala. She is cur- 
rently developing a feature-length docu- 
mentary which she will direct about the late 
playwright Lorraine Hansberry. She holds 
an AB from Wellesley College and EdM from 
Harvard University. 
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Maria Agui Carter, Production photo from REBEL 


THE LANGUAGE OF DOCUMENTARY 
FILM 

This class will explore the language and 
artistry of documentary film through criti- 
cal viewing and hands on studio production. 
Beginning with screenings and discussions 
of documentaries using non-verbal ap- 
proaches (i.e. no voice over or narration 

or interviews) as inspiration, students will 
undertake a series of hands-on production 
exercises that illuminate storytelling and 
structure techniques by creating short film 
in and outside of class. A final set of screen- 
ings, production, and editing exercises will 
explore the use of spoken language in film, 
reviewing creative uses of the interview and 
the voice over. Students will have access 

to the school's DV cameras and edit equip- 
ment, or may use their own. 

FM260X 3cr 

Section C1: Sat, 9am-5pm, Juni4-Jul26 & 
Thu, 6-10pm, Jul10, 17 

Maria Agui Carter 

Undergraduate Course Fee: $940 


Maria Agui Carter is a writer, producer 
and director and founder of Iguana Films, 
an independent documentary film produc- 
tion company specializing in Latino culture, 
politics and history. She is also a writing 
consultant and freelance proposal writer 
for documentaries, and has produced and 
directed documentaries for WGBH. She 

is currently a visiting scholar at Brandeis 
University and was formerly a Rockefeller 
Fellow at Tulane University and a Warren 
Fellow at Harvard University. Her current 
work, REBEL, now in post-production, is 

a film about a Cuban woman who fought 

in the American Civil War disguised as a 
man. Maria Carter holds a BA from Harvard 
University. 
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THE VIDEO SELF PORTRAIT 

This workshop is about exploring video 
technique through exploration of self. 
Students will be asked to respond to a 
series of personal questions using a video 
camera with particular, imposed constraints. 
The successful self-portrait demands differ- 
ent and seemingly contradictory skills: re- 
fine and master your approach, but abandon 
yourself to intuition and a sense of confi- 
dence; balance self-criticism with humor; be 
close enough to yourself but still maintain a 
distance, be able to examine your surround- 
ings in a way that is at once concrete and 
metaphoric. Paradoxically, in this workshop, 
we will work in groups. Evenings will be 
devoted to shooting and the weekend will 
be for retakes and editing a short finished 
piece. Participants should have a basic 
knowledge of Final Cut Pro or Avid Xpress. 
FM255X 1.5cr 

Section C1: Tue-Fri, 5:30-9:30pm & Sat & 
Sun, 10am-6pm, May27-Jun1 

Henri Herré 

Undergraduate Course Fee: $495 


“NO FORM OF ART GOES BEYOND 
ORDINARY CONSCIOUSNESS AS 
FILM DOES, STRAIGHT TO OUR 
EMOTIONS, DEEP INTO THE 
TWILIGHT ROOM OF THE SOUL.” 
INGMAR BERGMAN 


THE EVOCATIVE CAMERA 

Point of view, the hand that holds the cam- 
era, the filmmaker’'s unconscious... these are 
all as important as story and narrative in 
creating the emotional power of a film. Just 
as there are workshops to learn screenwrit- 
ing or narrative film production, this course 
is a collective research into that which es- 
capes definition. As a group, we will experi- 
ment with different technical approaches to 
filming by asking a series of questions such 
as: How is it that different filmmakers, with 
the same camera, in the same place, with 
the same intention, evoke entirely differ- 
ent feelings? How is one fixed space totally 
transformed by point of view? How is a 
panoramic shot emotional or not? Through 
a series of practical exercises, we will think 
about the camera as a veritable character 
in a film, with a body, a personality, and of 
course, an eye. Students can bring their own 
mini-DV or HDV cameras and suitable tri- 
pods, or use equipment from MassArt. 
FM239X 1.5er 

Section C1: Tue-Fri, 9:330am-5:30pm, 
Juni0-13 

Henri Herré 

Undergraduate Course Fee: $495 


Henri Herré is a French filmmaker who 
began his career in narrative film. He 
directed two features and a number of short 
films which have won awards and screened 
in festivals around the world including 
Cannes, Montreal, Sao Paolo, Pesaro, 
Melbourne and others. He has also made 
documentary, experimental, social issue and 
scientific films which have been distributed 
world-wide and also won numerous awards. 
He has taught for the FEMIS, the European 
graduate school for film directors and 
technicians, and has also taught numerous 
workshops, including scriptwriting, directing 
actors, and direction. Henri Herré has a 
degree in Philosophy and is currently an 
artist-in-residence at Harvard University. 
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THE FILMMAKER’S CAMERA 

Camera craft enables the filmmaker to tell 
their story with an individual creative voice. 
To go beyond the generic image qualities of 
a camera set to “automatic”, you will need 
basics on technical matters, framing and 
camera movement. Small group exercises 
will introduce various camera controls to 
assess their creative potential. Balanced 
and unbalanced framings will be tried. 
Camera movement will center on control of 
attention, fluidity of point of view, relative 
subjectivity, and dynamism. We will view 
and analyze fiction and non-fictions films 
to see how these elements of camera craft 
are used to meet differing creative goals. 
We will use MassArt’s DVX-100 cameras and 
tripods. Photography, videography or other 
image making experience is a plus but not 
essential. It is essential to have a love of 
motion pictures and a burning desire to 
make your own, whether long or short. 
FM254X 1.5cr 

Section C1: Mon-Fri, 9am-4pm, Jun2-6 
Tom Robotham 

Undergraduate Course Fee: $495 


Tom Robotham is a Director of Photography 
in the International Cinematographers 
Guild, based in Hollywood. He has lit and 
shot feature films, commercials, music 
videos and documentary and corporate 
projects. He has written, produced, directed 
and edited commercials, public service 
announcements and narrative shorts. 

He received his BA in Visual Arts from 
Hampshire College and studied sculpture 

at the School of the Museum of Fine Arts, 
Boston. His sculptures are in corporate and 
private collections. robotham.com 


SPECIAL EFFECTS AND THE 
MANIPULATED IMAGE 

This course focuses on low cost methods 
for manipulating digital video and creating 
special effects. We will explore computer 
effects using Final Cut Studio and Adobe 
After Effects as well as effects than can 
be created shooting in studio. We will look 
at concepts and techniques of non-linear 
editing, use of jump cuts, time shifts, tran- 
sitions, alteration of speed and direction, 
blue/green screen shoot, chroma-keying, 


use of alpha channels, work with multiple 
layers, masking and tracking. In studio, we 
will explore lighting methods for simple 
scenes and blue/green screen shoots. The 
studio space will serve as a lab for experi- 
mentation to move objects with invisible 
yarns, shoot from unusual perspectives and 
invent individual methods of manipulation. 
Students will create a final project choosing 
one or more appropriate effects based on 
their level of expertise and interest which 
will be compiled using DVD Studio Pro. 
Students should have a basic understanding 
of video production, and it is recommended 


that students bring their own Firewire drive. 


FM238X 1.5cr 

Section C1: Tue & Thu, 6-9pm, Jun17-Jull 
& Sat, 4-9pm, Junl4-28 

Janne Holtermann 

Undergraduate Course Fee: $495 


Janne Holtermann is a video artist. She re- 
ceived a Diploma with a focus on media arts 
from Multhesius Academy of Fine Arts, Kiel, 
Germany. She also studied fine arts at the 
University Complutense, Madrid, Spain. She 
is currently an MFA candidate at MassArt. 
She has exhibited and curated exhibitions 
in Germany, Spain, Switzerland and the 
Netherlands. 


MAKING THE CUT: EDITORIAL 
DECISION MAKING 

This workshop will follow the development 
of a documentary film currently in final cut 
stages that will be internationally released 
and is scheduled for public television re- 
lease this fall. Highlighting several sequenc- 
es, the class will look at these sequences in 
various stages of completion and discuss 
the decisions that affected its progression. 
This includes decisions on interview bite 
choices, archival and b-roll choices, as well 
as music and motion/title graphic choices. 
The class will also offer the opportunity for 
students to bring their own media, or shoot 
some basic interview material to work on 
specific editing issues using Final Cut Pro. 
Working knowledge of Final Cut Pro is 
necessary. 

Workshop Code: NC146 

Section C1: Sat & Sun, 10am-5pm, 

Juni4 & 15 

Timothy Raycroft 

Workshop Fee: $225 
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Tim Raycroft is a video editor for Northern 
Light Productions, Boston, MA. He has a 
BA from Denison University and an MFA in 
Film from Syracuse University. His projects 
include offline and online editing for broad- 
cast programs, museum films and docu- 
mentaries. His technical skills include Avid 
Media Composer and Express and Adobe 
After Effects. 


FINAL CUT PRO 

This course is an overview of non-linear 
editing using Apple's Final Cut Pro and 
covers digitizing, editing and final output. 
Source material is provided, but students 
are encouraged to bring their own mini- 
DV media. Prerequisite: knowledge of 
Macintosh operating system. 

FM2X8 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, 
Jun21-29 

Janet Gilmore 

Undergraduate Course Fee: $495 


ADVANCED EDITING WITH 

FINAL CUT PRO 

This course takes a more in-depth look at 
the art of editing using Apple's Final Cut 
Pro. Techniques will include motion effects, 
compositing, project management and 
finishing techniques. Students must have 

a basic working knowledge of Final Cut Pro 
and are asked to provide their own mini DV 
media to work with in class. Pre-requisite: 
basic working knowledge of Final Cut Pro. 
FM218X 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, 
Jull9-27 

Janet Gilmore 

Undergraduate Course Fee: $495 


Janet Gilmore received her MFA from 
MassArt. Her exhibitions include San 
Francisco Cinemateque, Centro Cultural 
Santo Domingo, Mexico City, The Collective 
for Living Cinema, NYC, The Artist Space, 
NYC, The Museum of Fine Arts, Boston, and 
San Francisco Art Institute Film Festival. 
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JANIMATION 


ANIMATION DESIGN 

When working for animation studios, illus- 
trators and those who establish the look of 
a project are referred to as designers. It is 
their responsibility to help conceptualize, 
design and render the established style. 
This responsibility can include title treat- 
ments, backgrounds, characters, props, and 
any of the components that create that 
imagined world. Each choice must feel be- 
lievable within the style parameters of that 
project. This class will study the role of the 
“Designer” in Animation through in-class 
screenings, demonstrations and discussions. 
Projects will provide an opportunity to de- 
sign a wide range of imagined environments 
and characters for animation projects. 
IL2X8 3cr 

Section C1: Mon-Thu, 9:30am-3:30pm, 
Jun2-12 

Leland Burke 

Undergraduate Course Fee: $775 
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Leland Burke is Associate Professor of 
Animation at MassArt and Area Coordinator 
for the animation concentration. He has 
been a visiting lecturer at Wheaton College, 
SUNY/Purchase College, Portfolio Center 

in Atlanta, and Atlanta College of Art. He is 
Principal of Leland Burke Studio where his 
clients have included Nickelodeon, Cartoon 
Network, Turner Productions, The New York 
Times and Random House. His print work 
has been recognized in the Graphis Design 
Annual and Communication Art's Illustration 
Annual. His animated film “The Creek” won 
awards at the Black Maria Festival and New 
England Film and Video Festival. Leland 
holds an MFA with Honors from the Rhode 
Island School of Design. 


THE ANIMATED WORLD 

The world around us is full of inspiration 
and reference for the animator, the film- 
maker, for all time-based artists. This class 
focuses on taking the carefully observed 
world and translating elements for a time- 
based environment in ways that hold strong 
artistic meaning. Over the course of a 
series of days, we will explore a particular 
environment in depth. Participants will be 
asked to create interpretive elements for a 
work in a medium of their choice: i.e. back- 
grounds, character studies, drawing series, 
animated movements, documentary video 
or sound designs. We will also look at sam- 
ples of work to consider how filmmakers 
and animators have translated the “real” 
world into work with a particular creative 
vision. 


THE ANIMATED WORLD: PART 1: 
URBAN LANDSCAPE 

Boston and Cambridge 

ANI204X 1.5 credits 

Field work: Wed-Fri, 9:30am-3:30pm, 
Jul9-11 

Studio Critique: Thu, 9:30-3:30pm, Jul17 
Leland Burke 

Undergraduate Course Fee: $415 


THE ANIMATED WORLD: PART 2: 
SUMMER SEASCAPE 

Cape Ann and the Boston Harbor Islands 
ANI205X 1.5cr 

Field Work: Wed-Fri, 9:30am-3:30pm, 
Aug6-8 

Studio Critique: Thu, 9:30am-3:30pm, 
Aug14 

Leland Burke 

Undergraduate Course Fee: $415 
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Adam Lampton, Shroud 


INTRO TO BLACK AND WHITE 
PHOTOGRAPHY 

This is an introduction to the fundamental 
technical tools of black and white photogra- 
phy and basic darkroom techniques. Black- 
and-white film processing and printing are 
emphasized, as well as the basics of using a 
manually adjustable 35mm camera includ- 
ing exposure controls and camera operation. 
Class time is devoted to aesthetic concerns 
of the b & w medium and includes both dark- 
room and critique sessions. 

PH101X 3cr 

Section C1: Tue & Thu, 6-10pm, Jun3-Jul24 
Henry Cataldo 

Section C2: Mon-Fri, 9am-1pm, Jun9-27 
Tony Loreti 

Undergraduate Course Fee: $940 


Henry Cataldo is a Photographer who holds 
a BS from Stonehill College, a BFA from 
MassArt, and an MFA from Yale University. 
He has exhibited at Tufts University, 
University of Michigan, MIT, and Galeria 
Mesa. 


Photographer Tony Loreti holds a BS from 
Boston University and MFA from MassArt. 
He has taught at UMass/Boston, Salem 
State College, the Worcester Art Museum, 
and the Institute Allende, San Miguel de 
Allende, Mexico. He has exhibited both 
nationally and internationally. 


“MY FAVORITE THING IS TO GO 
WHERE I’VE NEVER BEEN. 


DIANE ARBUS 


THE BEGINNING DIGITAL 
PHOTOGRAPHER 

This class will allow you to take control over 
your photographs by teaching the basics of 
the digital camera. We will explore effective 
techniques for taking better pictures with 
the most automated of digital cameras to 
the latest digital SLRs. In addition, we will 
look at options for editing images ranging 
from Adobe Photoshop to I-Photo. You will 
gain an understanding of resolution, basic 
retouching techniques, a familiarity with file 
handling, and a greater appreciation for the 
aesthetics of your photography. (Taught on 
Mac computers) 

Workshop Code: NC422 

Section C1: Sat, 9am-1:30pm, Juni4 & 21 
Adam Lampton 

Workshop Fee: $135 


Adam Lampton is a Boston-based photog- 
rapher and part-time faculty member at 
Emerson College in Boston. He exhibits his 
work nationally, and recently he curated a 
traveling exhibition entitled “Nothing to be 
Done.” His work has been in publications 
including Art in America, Maisonneuve 
Magazine, and Polar Inertia Journal. He 
received a William J. Fulbright Fellowship 
in 2006-2007 to live and work in Macau, 
SAR, China and a finalist for a 2007 


Massachusetts Cultural Council Artist Grant. 


He received an MFA in Photography from 
MassArt, and a BA in English from Colorado 
College. adamlampton.com 


FUNDAMENTALS OF PHOTOGRAPHY 
A(BC)D: ANALOG (B&W AND COLOR) 
AND DIGITAL 

This is an intensive basic course that pro- 
vides an understanding of the art of photog- 
raphy moving from analog to digital tools. 
By learning traditional black and white and 
color processing and printing, students will 
have a better understanding of photograph- 
ic issues when using digital technology. 
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Topics covered will include camera controls, 
b&w film processing, printing with both b&w 
and color photographic paper, analog and 
digital color correction and Photoshop ba- 
sics such as film scanning, file management, 
and digital printing. There will be in-class 
critiques and we will look at the work of 
contemporary and historical photographers. 
PH2X9 3cr 

Section C1: Mon & Tue, 6pm-10pm, Jun9- 
Jul29 

Tommy Tolhurst 

Undergraduate Course Fee: $940 


TF Tolhurst received a BFA in Studio Art 
from Carnegie Mellon University in 2005 
and a MFA in Photography at Mass. College 
of Art in 2008. His work has been exhibited 
in Buenos Aires, Argentina, Boston, Chicago 
and Pittsburgh. His work has been in publi- 
cations including AgitProp, Pittsburgh Med 
and Encyclopedia Destructica. 


INTRODUCTION TO DIGITAL 
PHOTOGRAPHY 

This class, for the student who has conven- 
tional photo experience, is an introduction 
to digital imaging techniques. Photoshop 
software basics, input and output options 
and their relationship to photography will 
be covered. Contemporary thought about 
digital photography is discussed. Content is 
emphasized in critiques. 

PH301 3cr 

Section C1: Wed & Thu, 6-10pm, 
Juntii-Jul31 

Billie Mandle 

Undergraduate Course Fee: $990 
Graduate Course Fee: $1,740 


Billie Mandle is a freelance Photoshop and 
digital photography instructor. She holds 

a BA from Williams College, attended New 
York University and the Speos Photographic 
Institute, Paris, France. She is currently an 
MFA candidate at MassArt. She has exhibited 
at MassArt, The Photo Co-op, New York, NY 
and the Wilde Gallery in Williamstown, MA. 


SUMMER 2008 


Lana Z Caplan, T. 


Piece || 


VIEW CAMERA 

Ansel Adams once said that the best 
camera “is the biggest you can carry.” 
Despite the explosion of digital media in 
the last decade, much of today’s innovative 
photography is being done with the 4x 5 
view camera. The extraordinary detail and 
precision these cameras offer make them 
particularly well suited to fine art and com- 
mercial photography applications. This class 
will cover the operation of 4 x 5 cameras, 
processing sheet film and printing large 
format negatives. Class time will include 
technical instruction, shooting, lab work 
and critique. Students may borrow cameras 
from the college, or elect to purchase their 
own. Students should have some darkroom 
experience. 

PH207X 1.5 cr 

Section C1: Wed, 6-10pm, Jun4-Jul23 
Stephen Tourlentes 

Undergraduate Course Fee: $495 


Stephen Tourlentes is a photographer 
and Studio Manager of Photography at 
MassArt. His work is included in the per- 
manent collections of the Museum of 
Contemporary Photography, Chicago and 
Princeton University. He has exhibited at 
the Revolution Gallery, Ml; Cranbook Art 
Museum, MI; and SF Camerawork, among 
others. Tourlentes has received a John 
Simon Guggenheim Foundation Fellowship, 
a Polaroid Corporation Grant, and a 
MacDowell Colony Fellowship. He holds a 
BFA from Knox College and an MFA from 
MassArt. 


Eirik Johnson, Borderlands series 


PALLADIAN PRINTING WORKSHOP 
Learn to make beautiful palladium prints 
with an extraordinarily long tonal range in 
this 2-day workshop. Palladium printing 
produces beautiful dark brown prints with 
a velvety surface texture due to the way 
that the metals are absorbed by the paper 
support. This process, along with platinum, 
produces the most stable metal-based 
prints available. The first day we will make 
enlarged negatives from imagery from 
multiple sources. We can start with 35mm 
- large format negatives, prints or anything 
you can think of. We will make both digital 
negatives and enlarged negatives on film 
in the darkroom, learning what the best 
negatives for palladium printing should be 
and how to make them. We will print on the 
second day. We will hand-coat our paper, 
adjusting for contrast and density and learn 
how to get the best prints by focusing on 
fine-tuning the process. This class is for 
photographers at any level, however some 
darkroom experience is preferred. 
Workshop Code: NC425 

Section C1: Sat & Sun, 9:30am-4:30pm, 
May31 & Juni 

Lana Z Caplan 

Workshop Fee: $225 


Lana Z Caplan is a photographer, film- 
maker and installation artist who received 
her MFA from MassArt and BA from 
Boston University. She currently teaches 
at MassArt and the Walnut Hill School. 
Recent exhibitions and screenings include: 
John Stevenson Gallery, NY; Gallery NAGA, 
Gallery Kayafas, Museo Tamayo Arte 
Contemporaneo, Mexico City; The Danforth 
Museum, and The Photographic Resource 
Center. She is represented by Gallery NAGA 
in Boston. LanaZCaplan.com. 


NEW DIRECTIONS FOR LANDSCAPE 
PHOTOGRAPHY 

This workshop will explore landscape pho- 
tography as a vehicle for considering the 
environment. Climate change, energy con- 
sumption, and a global population explosion 
are just a few of the major challenges bear- 
ing pressure upon the planet. With environ- 
mental concerns increasingly dominating 
scientific, political and cultural discussion, 
there has never been a more apt time for 
artists to interpret such issues in innova- 
tive ways. The course will include a brief 
classroom session along with shoots on 
the Harbor Islands over one weekend with 
a follow-up session for review and critique. 
Students may shoot in the format of their 
choice but must have prints available for 
the review session. 

Workshop Code: NC424. 

Section C1: Thu, 6:30-8:30pm, 

Juni2 & 19 & Sat & Sun, Juni4 & 15 on 
location at Deer Island and Harbor Islands 
Eirik Johnson 

Workshop Fee: $300 


Eirik Johnson is an acclaimed photogra- 
pher whose work has been exhibited at the 
Museum of Contemporary Photography 

in Chicago, the George Eastman House in 
Rochester, and the Aperture Foundation in 
New York among other museums and gal- 
leries. His work is in permanent collections 
which include the Museum of Contemporary 
Photography, the National Fulbright 
Foundation and the Joseph and Elaine 
Monsen Collection. He has received several 
awards including the Santa Fe Prize in 2005 
and a Fulbright Grant to Peru in 1999-2000. 
His first monograph, BORDERLANDS, was 
published by Twin Palm Publishers in 2005 
and featured in Dwell Magazine in May, 
2007. Johnson is represented by Yossi Milo 
Gallery in New York and Rena Bransten 
Gallery in San Francisco. He is Assistant 
Professor of Photography at MassArt. 
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THE BIG DIGITAL PRINT 

Learn how to create stunning mural-size 
digital prints. Using your own images we will 
learn how to create high-resolution scans, 
adjust our images in Photoshop, and output 
them digitally using Epson wide-format ar- 
chival inkjet printers. Students should bring 
negatives and blank CD-Rs (or other por- 
table storage media) to the first class. The 
lab fee includes ink and paper for up to 40” 
of wide format output, as well as necessary 
test prints. 

Workshop Code: NC137 

Section C1: Mon-Fri, 9:30am-2:30pm, 
Jun2-6 

Robert Knight 

Workshop Fee: $325 


Robert Knight is an adjunct instruc- 

tor of photography at Emerson College 

and MassArt. He received his MFA in 
Photography from MassArt and his BA 
from Yale University. His work has been 
exhibited locally at the Alpha Gallery, 

the Photographic Resource Center and 
University Place Gallery, as well as nation- 
ally at Jen Bekman Gallery in New York, NY 
and at the Houston Center for Photography 
in Houston, TX. Robertknight.com 
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Nell Breyer, Sketching from Life 


SKETCHING FROM LIFE: DRAWING 
AND NEW MEDIA 

Students explore ‘live drawing’ of the figure 
using analog and digital media. The class 
studies ways to represent the human body 
in motion - how to describe dynamic form, 
trajectories in space and human expression. 
Students will use classical techniques of 
portraiture - rapid charcoal sketches and 
ink drawing - to render different aspects of 
a ‘motion portrait’ and then try a range of 
digital, video, interactive and performance- 
based tools, to generate “live sketches.” 
SIM327X 3cr 

Section C1: Mon-Fri, 9am-4pm, Aug4-15 
Nell Breyer 

Undergraduate Course Fee: $855 
Graduate Course Fee: $1,605 


Nell Breyer received her MSc in Cognitive 
Neuroscience from Oxford University and 
also holds an MS in Media Arts and Sciences 
from MIT. She received a Cambridge Arts 
Council Grant in 2006 for “RE:actions” 
interactive installation and performance. 
Her performances and installations in 

2006 include: “Time Translation,” Museum 
of Modern Art, Trento Italy, “Hand for a 
Hand-Adaptations,” Green Street Studios, 
Cambridge MA and “Walking Wall-Excerpts” 
from “Captured: A Video Dance Series," 
group show, DTW Gallery, NYC. Her work has 
been exhibited and performed throughout 
Europe, India, Canada and the US. 
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CREATIVITY IN SECOND LIFE 
(ONLINE COURSE) 

This unique course will give insights into 
how the virtual 3D world is being used to 
create, promote, and exhibit visual art and 
how artists and educators are encouraging 
collaboration through design, social net- 
working, and virtual art making and display. 
Case studies will be explored as well as 
providing a list of “dos and don'ts” for 3D 
worlds. Emphasis will be placed on creat- 
ing a virtual presence, building objects and 
places, and uploading images, sound, and 
movie clips in Second Life. The activities 
will culminate in a virtual art gallery and 
exhibition. This is an ideal course for artists 
interested in exploring emerging technolo- 
gies. Each week will include face-to-face 
and online sessions, in Second Life (stu- 
dents may also meet solely online). The fol- 
lowing hardware and software is REQUIRED 
to run Second Life successfully: Internet 
connection: Cable or DSL; Computer pro- 
cessor: 1.6GHz; Computer memory: 512MB 
RAM or better; Video/Graphics Card: nVidia 
GeForce FX 5600, GeForce 6600, or ATI 
Radeon 9600, X600, or better. 

SIM326X 3cr 

Section C1: Online course, Jun10-Jul21 

1st meeting in-person and/or in Second 
Life, Tue, 6-10pm, Jun10 

Nettrice Gaskins 

Undergraduate Course Fee: $855 
Graduate Course Fee: $1605 


Nettrice Gaskins is Computer Arts and 
Community Liaison at MassArt where she 
teaches and develops workshops focused 
on computer art, including imaging, time- 
based applications, and multimedia. She is 
also adjunct faculty at UMass/Boston. She 
holds a BFA in Computer Graphics from 
Pratt Institute and MFA from The School of 
the Art Institute of Chicago. nettrice.us. 
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CRITICAL STUDIES 
ART HISTORY 


Be cis /ART HISTORY 


PSYCHOLOGY 


LITERATURE PERSPECTIVES IN ART HISTORY | -- THE MATERIALS AND TECHNIQUES 
WRITING ART THROUGH THE RENAISSANCE OF MEDIEVAL ART 
FILM CRITICISM This course provides a comprehensive intro- This course will examine the making of the 
duction to vine WEIN) of Western art from diverse range of artistic media produced 


Renaissance, Issues _ during the Middle Ages from monumental 
ial wee of art, ; architecture, stone sculpture and wall paint- 
- ing, to manuscript illumination, textiles and 
metal work. Attention will be given to the 
methods used during the Middle Ages, the 
materials that were available, and the status 
_, of the people at work. 
* CSA242X 3er 
- Section C1: Mon & Wed, 6:30-9:30pm, 
vee Jun2-Jul16 

ee painting, ie ture‘ Duncan Givans 
e format of the course _ Undergraduate Course Fee: $775 
iscussion, as well 
ction of the Boston 


Duncan Givans holds an MA from St. 
Andrews University (UK) and PhD from the 
University of Warwick (UK). He received 
grants from the Henry Moore Foundation, 
the British Archaeological Association and 
the Royal Archaeological Association. 


HISTORY OF MODERN ARCHITECTURE 
In this course, we investigate the designed 
and built environment, from the end of the 
19th century to the present day. This course 
examines the influence of technology, 
aesthetics, politics, social history and eco- 
nomics on modern architecture and urban 
planning, including the Chicago School, Art 
Nouveau, international modernism of the 
1920s to the 1960s, post-modernism, decon- 
structivism and worldwide contemporary 
theory and practice. We will also focus on 
modern and contemporary developments in 
the architecture of Boston. 

CSA321 3cr 

Section C1: Mon-Thu, 9:30am-ipm, Jun2-19 
Ellen Shapiro 

Undergraduate Course Fee: $775 

Graduate Course Fee: $1,525 


Ellen Shapiro is Professor of Art History 
at MassArt. She holds a BA from Brandeis 
University and an MA, MPhil, and PhD 
Jul7-24 from Yale University. She was awarded 
Duncan Givan the Rome Prize, American Academy in 
Underaradtaig Course Fee: : S775 Rome; Fulbright Fellowship, and National 
Endowment for the Humanities, Graham 
and Kress Foundation grants. She has 
published articles in Architectural Design, 
Oppositions, Journal of Architectural 
Education, Design Book Review, and Journal 
of the Society of Architectural Historians. 


Temple of Olympeion Zeus (detail), Photo: Jaime Wilson : 
continued 
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art history continued 


AMERICAN ART AND VISUAL 
CULTURE: 1600 TO THE PRESENT 
This class is a survey of American painting, 
architecture, sculpture, prints and photog- 
raphy from 1600 to the present, covering a 
wide range of movements including Early 
American Art, Native American Art, Civil 
War era photography, Gilded Age paint- 

ing and architecture, the Ashcan School, 
Early American Modernism, Regionalism, 
Surrealism, Abstract Expressionism, Earth 
Art, and Public Art. The course will include 
visits to local museums and institutions 
that house some of the finest collections 
of American Art in the country, including 
the Isabella Stewart Gardner Museum, the 
Museum of Fine Arts, Boston, and the Fogg 
Museum. We will examine style, technique, 
and iconography in their historical and 
cultural contexts, considering the political, 
social, and intellectual climates articulated 
in the arts, including systems of patronage 
and public reception. 

CSA231X 3cr 

Section C1; Tue & Thu, 6:30-9:30pm, 
Jun3-Jul17 

Melissa Renn 

Undergraduate Course Fee: $775 


Melissa Renn is currently a PhD candidate 
at Boston University where she received 
her MA in Art History with a specialization 
in 20th century American Art, Architecture 
and Visual Culture. She holds a BA from 
Stanford University. In 2005, she received 
the Carroll L. V. Meeks Fellowship and 
from 2004-2007 she has been the Jan 
and Warren Adelson Fellow in American 
Art at Boston University. She teaches at 
Cambridge College and MassArt. 


“ART COMPLETES WHAT NATURE CANNOT 
BRING TO FINISH. [HE ARTIST GIVES US 
KNOWLEDGE OF NATURE’S UNREALIZED 


ENDS. ARISTOTLE 


* ART IN THEORY 

In this course we will discuss and attempt 
to define many of the key movements and 
terms that form a central part of the lan- 
guage of artists and art critics today - What 
is Modernism? What is Postmodernism? 
What is structuralism? What is poststructur- 
alism? What is the “Death of the Author?” 
What is Deconstruction? How might knowl- 
edge of these historical and philosophical 
ideas affect an artist's practice today? 

And why have these developments - often 
confusing to young artists - become an in- 
dispensable part of the language of artists 
and critics in recent years? Throughout the 
course, special emphasis will be given to the 
central role of politics in artistic discourse 
and practice. 

CSA326X 3cr 

Section C1: Mon-Thu, 1pm-4:30pm, Jul7-24 
Anthony Scibilia 

Undergraduate Course Fee: $775 

Graduate Course Fee: $1,525 


Anthony Scibilia holds a BA from Cornell 
University, and MA, MPhil and PhD (ABD) 
from Columbia University. He teaches at 
Rhode Island School of Design and MassArt. 
He is also a photographer with work in the 
collections of numerous academic institu- 
tions as well as the Fogg Museum, The 
Metropolitan Museum of Art, NY and The 
National Gallery of Art, Washington, DC. 
anthonyscibilia.com 


HISTORY OF PHOTOGRAPHY 

The course introduces the history of 
photography from the inventions of 
Daguerre and Fox Talbot to the 20th century 
masters. The course addresses problems and 
issues arising from the different techniques 
of, and the interrelationships between, art, 
photography, science, and society. 

CSA285 3cr 

Section C1: Mon, Wed, Fri, 9am-12 & 
2-5pm, Aug13-25 & Tue, Aug26 

Joanne Lukitsh 

Undergraduate Course Fee: $775 


40 visit MassArtPlus.org for most current information 


Joanne Lukitsh is Professor of Art 

History at MassArt. She received her BA 
from Wesleyan University, MA from the 
University of New Mexico, and PhD from the 
University of Chicago. Her fellowships and 
grants include: Mellon Curatorial Fellowship 
at George Eastman House; Mellon Post- 
Doctoral Fellowship; American Council of 
Learned Societies; National Endowment for 
the Humanities Summer Stipend. 


HISTORY OF SOUND ART 

Imagine instruments played without touch- 
ing, orchestras with airplane propellers, 
mind-bending sound pieces using only the 
echo of a space, vegetable instruments 

that turn into soup, a “Sound Chair” that 
propels you through the room, and medita- 
tions that reveal sounds in daily life that 
you never dreamed were there. The course 
examines works by artists who blur tradi- 
tional boundaries between music and other 
disciplines including science, design, visual 
arts and philosophy. This course is ideal for 
artists engaged in multi-media work that 
incorporates sound as well as people inter- 
ested in experimental music of any genre. 
Each week will include substantial listening 
and reading, along with questions about the 
material and discussion. No previous experi- 
ence with sound or music needed. Course 
requires access to an MP3 player and either 
headphones or external speakers. Built-in 
computer speakers are not adequate. Sound 
examples may be downloaded to an iPod. 
For more information please contact: Judy. 
Dunaway@massart.edu 

CSA240X 3cr 

Section C1: Jun9-Jul21 (online course) 
Judy Dunaway 

Undergraduate Course Fee: $855 


* New Course SUMMER 2008 


SOUND IN MEDIA ART 

This course surveys the use of sound in 
many different types of media art and the 
issues surrounding these practices. Topics 
will include: copyright, censorship and mass 
distribution, sound in film, television and 
video (both commercial and experimental); 
transmission art (community radio, pirate 
radio, microradio, webcasting, Podcasting, 
etc.), the cultural implications of loudspeak- 
ers, popular music theory, basic acoustics 
and technical sound processes, and the MP3 
phenomenon. In addition to lecture and 
discussion, classes will include listening to 
sound recordings and broadcasts, video and 
film screenings, technical demonstrations 
and a Podcast by the class. No previous 
experience with sound or music required. 
For more information please contact: 
Judy.Dunaway@massart.edu 

CSA227X 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, 
Juli-Aug14 

Judy Dunaway 

Undergraduate Course Fee: $775 


Judy Dunaway is an internationally known 
sound artist whose works have been pre- 
sented throughout North America and 
Europe including the Roy and Edna Disney 
Center, Lincoln Center Out-of-Doors, ZKM, 
New Museum of Contemporary Art, Everson 
Art Museum and many other venues. 
Awards/grants/residencies include Aaron 
Copland Fund, American Composers Forum, 
Meet the Composer, ZKM, Harvestworks, 
NEA. She received an MA from Wesleyan 
University, CT and PhD, SUNY Stony Brook. 
jdunaway.web.wesleyan.edu 


SUMMER 2008 


* ARTS OF JAPAN 

As an introduction to the visual arts 

of Japan, we will examine key works of 
Japanese visual arts, architecture, and ma- 
terial culture. The course will move chrono- 
logically as well as thematically through the 
stages of Japanese history beginning with 
Jomon archaeological findings and ending 
with contemporary installation art. Major 
monuments and works in a variety of media 
will be studied, including painting, sculpture, 
crafts works, prints, and architecture. The 
historical, social, and religious contexts 
surrounding Japanese art will be discussed 
along with formal visual analysis of par- 
ticular works. Course format consists of 
lectures, discussions, student presentations, 
and direct analysis of art objects at area 
collections and exhibitions. 

CSA243X 3 cr 

Section C1: Mon & Wed, 2-5:30pm, 
Jun30-Aug6 

Meghen Jones 

Undergraduate Course Fee: $775 


Meghen Jones is a PhD candidate in 
Japanese Art History at Boston University 
where she received an MA in Asian Studies 
and Certificate of Museum Studies. She has 
an MFA from Musashino Art University in 
Japan, specializing in Industrial, Interior 
and Crafts Design and a BA from Earlham 
College. She currently is Assistant 
Professor of Art History at Berklee College 
of Music. 


THE ANTHROPOLOGY OF ART: 
WORLD ART 

This course is an introduction to how an- 
thropologists study the art of other cul- 
tures, focusing on New Guinea, Aboriginal 
Australia, native North America and Africa. 
The course will examine this study by focus- 
ing on three general topics: first, general 
theories on the role and meaning of art in 
traditional societies; second, how art from 
other cultures is displayed in museums 
around Boston; and third, tourist art and 
souvenirs and the question of authenticity. 
Students will have reading assignments and 
be asked to write three essays that (i) ana- 
lyze the art in their own living spaces, (ii) 
critiques museum displays, and (iii) review 
a book. 

CSA232X 3cr 

Section C1: Tue & Thu, 2-5pm, Jun3-Jul17 
Eric Silverman 

Undergraduate Course Fee: $775 


Eric Silverman is a cultural anthropolo- 

gist teaching at Wheelock College in the 
American Studies and Human Development 
departments. Previously, he was the Edward 
Myers Dolan Professor of Anthropology at 
DePauw University in Indiana. He has done 
fieldwork studying art, culture and tourism 
in Papua New Guinea, and has written sev- 
eral books as well as many articles and book 
chapters on this and other subjects. He 
holds a BA from Brandeis and MA and PhD 
from the University of Minnesota. 


FOLK ART, FOLK CRAFT AND 
MATERIAL CULTURE 

This course introduces major analytic ap- 
proaches and issues in the study of tradi- 
tional expressive behavior that employs 
artifacts. We explore how cultural groups 
use material expression to articulate world- 
view, values and social relations. We will 
consider such diverse forms of folk art as 
the scrimshaw carved by whalers, grave- 
stones in Colonial New England, Hmong sto- 
rycloths, Hopi Katsina, Haitian Vodouflags, 
graffiti in New York City, political murals in 
Northern Ireland and Samoan tattooing. 
CSA320X 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, 
Jun3-Jul17 

Timothy Correll 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


Timothy Correll has a PhD in Folklore from 
the University of California, Los Angeles. 

He was a Fulbright scholar to Ireland 1999- 
2000. He has published a number of articles 
and books on folklore and folk art and has 
curated exhibitions at the Craft and Folk Art 
Museum as well as the Fowler Museum of 
Cultural History in Los Angeles. Dr. Correll 
has taught classes on folklore, material cul- 
ture, and oral history at Harvard University, 
Harvard Extension School, MassArt, and 


Northeastern University. 
continued 
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art history continued 


ARTS OF AFRICA 

The purpose of this class is to stimulate 
thought and challenge your imagination 
with extraordinary images from Africa, from 
the distant past to the post-modern pres- 
ent, from North to South and West to East, 
in short, a survey of the rich and diverse 
artistic heritage of this vast continent. We 
will take a thematic approach with case 
studies of art in context. Slides that you 
will be responsible for will be posted for the 
final. A thematic approach allows for an 
exploration of ideas that cut across many 
cultural zones. Case studies provide a more 
complex view of artworks, their aesthetic 
and their communicative/symbolic functions 
within specific societies at a particular point 
in time. 

CSA244X 3cr 

Section C1: Mon & Wed, 2-5pm, Jun2-Jul16 
Jean Borgatti 

Undergraduate Course Fee: $775 


Jean Borgatti has a BA from Wellesley 
College and an MA and PhD from UCLA. She 
is a research associate at Clark University 
and teaches at Simmons College and Salem 
State College. She is a lifetime member 

of the African Studies Association and the 
author of numerous books and articles. 
clarku.edu/~jboratt/ 


TWENTIETH CENTURY RUSSIAN ART 
(ONLINE COURSE) 

This course is an overview of Russian and 
Soviet art from the end of 19th century until 
the collapse of the Soviet Union in 1991. We 
will analyze major developments, styles, 
and trends in visual and performing arts. 
The course concentrates on avant-garde art 
from 1900-1930 when, due to the unprec- 
edented uplift of intellectual and artistic 
spirit, Russia became one of the European 
leaders in the arts. The cultural reality and 
artistic developments of the times will be 
viewed in relationship to the concurrent 
complex social and political conditions. 
CSA228X 3cr 

Section C1: Jun9-Jul21 (online course) 
Anahit Ter-Stepanian 

Undergraduate Course Fee: $855 


ART AND REVOLUTION 

(ONLINE COURSE) 

This course explores cultural and artistic 
developments associated with and resulting 
from the major modern social and political 
revolutions between the end of the 18th and 
20th centuries. The course mainly concen- 
trates on rarely covered artistic responses 
to political, social, and religious revolutions 
of the 20th century, and briefly covers art 
during revolutions of the 18th and 19th 
centuries. Historical, political, philosophi- 
cal currents and their impact on painting, 
sculpture, and architecture will be analyzed. 
Using a cross-cultural and interdisciplinary 
approach, the visual arts will be viewed in 
the context of their relationships to politi- 
cal, social, and religious events of their 
representative time periods. 

CSA233X 3cr 

Section C1: Jun9-Jul21 (online course) 
Anahit Ter-Stepanian 

Undergraduate Course Fee: $855 


Anahit Ter-Stepanian holds an MS in 
Architecture from Yerevan Polytechnic 
Institute in Armenia and a PhD in 
Architecture Theory and History from 
the Moscow Architectural Institute. 
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PAINTING AND THE CINEMATIC IMAGE 
This course is about the relationship be- 
tween painting and film and their influence 
on each other. The topics of discussion 
include: Expressionism and Surrealism 

in painting and film: Cubism and Film 
Montage; Chiaroscuro (light and shadow)- 
from Caravaggio to Bergman; portrait and 
the close-up; landscape in painting and film; 
drawings of movie directors. 

CSA301 3cr 

Section C1: Mon-Thu, 9am-12:30pm, 
Aug4-21 

Inga Karetnikova 

Undergraduate Course Fee: $775 

Graduate Course Fee: $1,525 


Inga Karetnikova holds an MA in Cinema 
and a PhD in Art History from the Academy 
of Arts, USSR. She is a former Carnegie 
Mellon and Guggenheim Fellow, as well as 
Associate Professor, Boston University. Ms. 
Karetnikova has published several books, 
including How Scripts are Made and Mexico 
According to Eisenstein as well as numerous 
articles on film and art in her native Moscow 
and Europe. She is also a scriptwriter and 
currently writes for the BBC in London. She 
just completed Films of the 1940s, published 
by Heinemann Publishing Co. 


TOPICS IN CONTEMPORARY ART 
CSA403X/503X 3ecr 

(ONLINE COURSE) 

This online course is offered primarily for 
graduate students in the low residency 
MFAWC program. Limited space may be 
available for the general public. 

See MassArtPlus.org for details. 


SUMMER 2008 


JHISTORY, SOCIAL SCIENCES 


SUMMER 2008 


AMERICAN THOUGHT AND 
GOVERNMENT (ONLINE COURSE) 
When did “globalization” start and what 
have been its driving forces? What are 

the historical origins of the environmental 
movement? How does the Electoral College 
actually work? This is a survey course on 
American society, culture, and politics, with 
a special emphasis on “the history you 
never learned in school.” While the course 
fulfills social science requirements, it deals 
with topics, readings, and films that should 
be of special interest to those who work in 
the creative fields (artists, humanists, and 
scientists), as well as anyone who seeks an 
informed understanding of the contempo- 


rary world and the history that has made it. 


CSBi50 3cr 

Section C1: Jun2-Jul21, online course 
Michael Pak 

Undergraduate Course Fee: $855 


HISTORY OF CIVILIZATION: BELIEF 
SYSTEMS AND CULTURES 

(ONLINE COURSE) 

This course introduces students to major 
civilizations and cultural traditions around 
the world. It surveys civilizations that have 
existed in the Middle East, India, Far East, 
Europe, Africa, and America before the 
arrival of Europeans. The course focuses 
particularly on various belief systems—phi- 
losophy, religion, and spiritual traditions— 
that emerged from various civilizations 
and shaped their course of development. 
Included in this survey are Islam and 
Sufism, Hinduism, Jainism, and Buddhism, 
Confucianism and Daoism, African and 
Native-American spiritual traditions, and 
some of the forgotten philosophical tradi- 
tions of the West. We will bring our survey 
up to date by reviewing the implications of 
globalization for the survival of traditional 
civilizations and cultural diversity. 
CSB201 3cr 

Section C1: Online course, Jun2-Jul21 
Michael Pak 

Undergraduate Course Fee: $855 


Michael Pak is a historian and is Adjunct 
Professor in Critical Studies at MassArt. 
He earned his BA from UC Berkley and 
PhD from Harvard University where he 
is currently a Visiting Lecturer in the 
Department of History. 


MEMORY AND DREAMS 

Think of this as a tapestry, a flying carpet: 
multicolored, moving through territories 
light and dark. We'll read neuroscience 
and fiction; see films and paintings. We'll 
go easy on hard science and deep into art. 
We'll explore the construction of memory, 
recovered memory, and false memory. Is 
memory ever true? What is the relation 
between memory and identity? We'll study 
dream theory and dream interpretation and 
investigate the making of art out of dream 
and memory. Readings include: Sacks, Jung, 
Plath, Borges, Kafka. Viewings: Portions of 
Memento, Vertigo; de Chirico, Magritte. 
CSB36X 3cr 

Section C1: Mon & Wed, 2-Spm, 
Jun9-July23 

Harriet Rosenstein 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


Harriet Rosenstein is a psychotherapist, 
teacher and writer. She holds a BS from 
Northwestern University, MA and PhD from 
Brandeis University, and MSW from Boston 
University. She has taught at Simmons 
College, Tufts University and MIT. 
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BEYOND THE PALM TREES: PACIFIC 
ISLAND CULTURES 

This class is a survey of the different cul- 
tures in the Pacific Islands, including New 
Guinea, Hawaii, and Samoa. We will examine 
in studying how Pacific Islanders today try 
to create meaningful lives amid the massive 
changes since contact with Europeans— 
changes that include global capitalism, 
cash economy, tourism, Christianity, al- 
cohol, literacy, US nuclear bomb testing, 
coffee, the Hawaiian sovereignty movement 
(whereby some native Hawaiians seek inde- 
pendence from the United States), and the 
very definition of what it is to be a person. 
We will also get a sense for traditional 
social life in these societies. Students will 
read articles and several books, and write 
essays that include a book review. 
CSB216X 3cr 

Section C1: Tue & Thu, 9am-12pm, 
Jun3-Jul17 

Eric Silverman 

Undergraduate Course Fee: $775 


Eric Silverman is a cultural anthropologist 
at Wheelock College with several years 
experience studying art, culture, and tour- 
ism in a Papua New Guinean village. He has 
written several books, and many articles 
and book chapters. 


CORTES, KAHLO AND CHOLERA: 
AN OVERVIEW OF LATIN AMERICAN 
HISTORY, ART AND LITERATURE 


The course begins with the Reconquest 

of Spain, examining attitudes that the 
Spaniards brought with them to the New 
World. Next, we study the pre-Columbian 
civilizations, the arrival of Europeans in 
1492, the conquest of Mexico and Peru, the 
colonial period, the revolutions of the early 
19th century in Mexico, and Latin America, 
Simon Bolivar, and later on, Pancho Villa. 
With this historical context clearly in mind, 
we study the art and architecture of native 
and colonial artists, then José Guadalupe 
Posada, Diego Rivera, Frida Kahlo, Fernando 
Botero and Miguel Antonio Bravo. The lit- 
erature portion covers writings of the con- 
querors and the conquered in the early 16th 
century, Sor Juana Inés de la Cruz, colonial 
and revolutionary poetry, revolutionary 
songs, Gabriel Garcia-Marquez, magical re- 
alism, Carlos Fuentes, Mario Vargas Llosa, 
Isabel Allende and Jorge Luis Borges. The 
movies: Camila, Love in the Time of Cholera, 
(based on the novel of Garcia-Marquez) and 
Like Water for Chocolate will be shown and 
compared with the novels. 

CSB32X 3cr 

Section C1: Mon & Wed, 5pm-8pm, 
Jun2-Jul16 

Carol McCarthy 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


Carol McCarthy received her ALM in 
Spanish Language and Literature from 
Harvard University in June 2007, with an 
award-winning thesis on Sor Juana Inés 
de la Cruz and Frida Kahlo, two Mexican 
feminists. She currently teaches Spanish 
and French at Hellenic College, and does 
FDA-mandated reviews of clinical drug tri- 
als as an attorney. Carol taught Advanced 
Placement Spanish and Honors French at 


the Boston Latin School for 20 years, travel- 


ing to Mexico, Spain, and Central and South 
America with her students. She also volun- 
teers as a poverty lawyer at Greater Boston 
Legal Services. 
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* CORPORATE GLOBALIZATION AND 
ITS DISCONTENTS 

Over the last fifty years, an economic and 
political model known as neoliberal capital- 
ism -- emphasizing market deregulation, 
‘free trade,’ fiscal austerity, and privatiza- 
tion -- has swept across most of the ‘third 
world.’ As corporate globalization has pro- 
ceeded, the world has become less equal; 
currently, the world's richest 5% of people 
receive as much income as the poorest 
80% combined. Half the world’s population 
lives on less than $2 per day, and eleven 
million children die from preventable causes 
annually. This course will critically examine 
the processes of corporate globalization 
and economic development in the ‘third 
world.’ Questions such as the following will 
be asked: Why are some countries rich and 
why are most poor? How is global inequality 
created and maintained? And, importantly, 
what can be done - on the local, national, 
and international levels - to make the world 
more inclusive and humane? 

CSB215X 3cr 

Section C1: Mon & Wed, 6:30-9:30pm, 
Jun2-Jul16 

Jake Hess 

Undergraduate Course Fee: $775 


Jake Hess has a BA in International Affairs 
from Suffolk University and an MA in 

History of Developing Countries from Brown 
University. He has written extensively on 
international politics and US foreign policy 
and has conducted field research in Tanzania 
(East Africa) and Northern Ireland. 


* New Course SUMMER 2008 


/WRITING, LITERATURE, 
FILM CRITICISM 


WRITTEN COMMUNICATION 

As an introduction to essay writing, this 
course will require six to eight writing as- 
signments, concentrating on the expository 
and critical essay, as well as writing in the 
rhetorical modes and a research paper. 
Students will also read, discuss and write 
about outstanding pieces of prose, poetry, 
fiction, and a film. 

CSC100 3cr 

Section C1: Mon & Wed, 2-5pm, Jun9- 
Jul23 

Sara-Anne Beaulieu 

Undergraduate Course Fee: $775 


Sara-Anne Beaulieu is a graduate of Roger 
Williams University (BFA, Creative Writing) 
and New England College (MFA, Poetry) and 
is currently adjunct faculty at MassArt and 
Fisher College, where she teaches rhetoric. 
Beaulieu is the former Program Director of 
Literature and Poetry for Mad Poets Cafe, 
a monthly poetry night that was held at 
the Warwick Museum of Art and hosted by 
Boston poet Harris Gardner. While there, 
Beaulieu worked with poets such as Don 
Share, Forest Gander, and Franz Wright. 
Beaulieu has publications by The New York 
Writer Coalition (Plum Biscuit) Tattooed 
Highway, My Favorite Bullet, and is pub- 
lished in the anthology In Our Own Words. 


LITERARY TRADITIONS 

This course explores the sources of culture 
through a survey of some of the literary 
masterpieces from the ancient world to the 
19th century. Readings include Gilgamesh, 
Genesis, The Iliad, Poems of Sappho, 
Monkey and Hamlet. 

CSC200 3cr 

Section C1: Mon & Wed, 2-5pm, Jun2-Jul16 
Joshua Cohen 

Undergraduate Course Fee: $775 


SUMMER 2008 


MONSTER MADNESS 

Of course, we will be rounding up the usual 
suspects: the appalling and tragic monster 
and his equally appalling and tragic creator, 
the charismatic vampire and his bevy of 
vamps; a commonplace fellow who wakes 
up to find himself transformed into a giant 
insect. But, more broadly, we will examine 
the idea of the monstrous, the shadow 

side of human nature and human experi- 
ence that we refuse to acknowledge as our 
own. In addition to physical monsters, we 
will encounter monstrous actions (incest, 
murder, cannibalism), monstrous thoughts, 
and monstrous transformations of the soul. 
Our syllabus includes: Frankenstein, Dracula, 
Kafka’s Metamorphosis, John Ford's Tis Pity 
She's A Whore, and John Gardner's Grendel. 
CSC308X 3cr 

Section C1: Tue & Thu, 2-5pm, Jun3-Jul17 
Joshua Cohen 

Undergraduate Course Fee: $775 


THE GRAPHIC NOVEL 

In recent years, graphic novels (long narra- 
tives in comic book form, combining words 
and images) have risen from the ranks of 
purely popular literature to a narrative form 
deemed worthy of review in. The New York 
Times Book Review and studied in college 
courses. The case of the graphic novel as 

an example of progressive integration of 
so-called “serious” and “popular” forms 

of art is only one point of interest. The 
graphic novel can also be studied as a direct 
descendent of perhaps the oldest form of 
non-verbal narrative, a form going back to 
cave paintings as picture-story. The course 
traces the evolution of the graphic novel 
from its primitive origins through its histori- 
cal stages of development into the twen- 
tieth century and the conjunction of word 
and image in the comic strip. As a primary 
textbook, we will be using Scott McCloud’s 
Understanding Comics. 

CSC319X 3cr 

Section C1: Mon-Thu, 9:30am-ipm, Jun2-19 
Joshua Cohen 

Undergraduate Course Fee: $775 

Graduate Course Fee: $1,525 


Joshua Cohen holds a BA from Haverford 
College, and an MA and PhD from Boston 
University. He is Professor of English at 
MassArt. He has been published in the 
Classic Record Collector. 


*MYTHOLOGY AND LITERATURE 
(ONLINE COURSE) 

Using texts ranging from the Bible and 
Homer's epics to contemporary literary 
works, this course introduces mythological 
approaches to such subjects as heroism, 
place, time, family, and human nature. 
CSC352X 3cr 

Section C1: Jun9-Jul21 (online course) 
Elaine Mawhinney 

Undergraduate Course Fee: $855 
Graduate Course Fee: $1,605 


Elaine Mawhinney is Professor Emerita 

of English, Dance, and Creative Arts at 
Northern Essex Community College. She 
has designed and presented online courses 
since 2004 in Western Literature and 
Exploring the Arts. She received an AB from 
Emmanuel College, MA from Northeastern 
University and MM in Music from the 
University of Massachusetts. In 2007, her 
online course, Western Literature II, was 
awarded Online Course of the Year (Mass 


Colleges Online). 
continued. 
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writing, literature, film criticism continued 


FILM VIEWING AND CRITICISM 
(ONLINE COURSE) 

How filmmakers achieve meaning using the 
expressive elements of film is the theme of 
this course. How to watch a well-made mov- 
ie is the counterpoint. There are weekly as- 
signments requiring students to read a film 
textbook, view brief essays and quizzes, and 
participate in online class discussions and 
chats with the professor and other students 
on the class website. This course introduces 
students to the fundamental building blocks 
of film art, including camera, lighting, com- 
position, editing, acting, and script. In addi- 
tion to access to the internet, students need 
access to a DVD player. 

CSC203 3cr 

Section C1; Jun2-22 (online course) 

Robert Gerst 

Undergraduate Course Fee: $855 


Robert Gerst is Professor of Literature 

and Film at MassArt. He holds a BA from 
Wesleyan University, an MA from the 
University of Pennsylvania, and a PhD from 
State University of New York at Buffalo. His 
current areas of scholarly interest include 
20th century American and European film 
and psychoanalytic approaches to literature 
and film. 


COLLABORATIONS: NOVELS TO 
MOVIES, IDEAS TO PERFORMANCES 
When artists launch a joint project, what 
ideas are buffed-up or cut-down between 
visual, literary, and musical media? Three 
award-winning movies on outcasts and love 
showcase collaborative strategies. West 
Side Story (Wise/Robbins), its screenplay, 
and musical recording (Bernstein) scrawl 
out visual, kinetic, and cultural street dy- 
namics. The triple plot movie, The Hours 
(Rudin/Fox; Hare) re-threads multiple sites 
of consciousness from Woolf's novel, Mrs. 
Dalloway. Blade Runner (Scott) exchanges 
ideas with Do Androids Dream of Electric 
Sheep (Dick). Each film assimilates outcast 
identity from narratives into popularized 
movie culture. Creative interests in stories, 
cinematography, set/lighting design, cast- 
ing, dancing, and musical scoring will find a 
free-ranging imaginative space here. 
CSC351X 3cr 

Section C1: Mon & Wed, 1:30-4:30pm, 
Jun2-Jull6 

Kristen Corman 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


Kristen Corman’s research explores how 
bodily, perceptual experience grounds cre- 
ative thinking. Awarded the Jacob K. Javits 
Fellowship for doctoral research on cogni- 
tion and metaphoric imagery in fiction, her 
interdisciplinary work focuses on kinetics, 
embodied metaphor, and cross-modal vision 
and touch. These interests spring froma 
professional career as principal dancer in 
both neo-classic and modern dance com- 
panies. She has also trained dancers. In her 
academic posts, she integrates performing 
and liberal arts. She holds a BA from Trinity 
College, and a PhD in English from Boston 
College. 


WRITING POEMS: DIRECTED STUDY 
We will explore the writing of serious, artful 
poems. Class meetings include individual 
discussion of students’ work. 

CSC400 3cr 

Section.C2: Tue & Thu, 1-4pm, Jun3-Jul17 
Ted Richer 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 
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Ted Richer holds a BA from the University 
of Minnesota and an MFA from the 
University of lowa, lowa Writers’ Workshop. 
Writing honors include: lowa Writers’ 
Workshop, Fellowship in Creative Writing, 
University of lowa; Finalist, Playwriting, 
Massachusetts Arts and Humanities 
Foundation. He is author of The Writer in 
the Story and Other Figurations. 


CHILDREN’S BOOKS: HOW TO WRITE 
THEM, HOW TO PUBLISH THEM 

This course is for both aspiring writers 

in general, and those who want to write 
specifically for children. Through lectures, 
discussions, writing assignments and in- 
dividual student projects, novice writers 
enter the world of children’s literature. 
More advanced writers or poets will have 
an opportunity to expand their writing skills 
in this exciting new genre, or continue a 
project they have started. In addition, the 
questions of author-publisher-agent rela- 
tionship, publicity, royalty, and the current 
market will also be explored. 

CSC401 3cr 

Section C1: Mon-Fri, 9am-12noon, Aug4- 
22 

Leon Steinmetz 

Undergraduate Course Fee: $775 
Graduate Course Fee:$1,525 


Leon Steinmetz is an author, illustrator, 
and painter who holds a Diploma from 

the Moscow Academy of Art. He has been 
awarded First Prize, Biennalle of European 
Artists and Sculptors, Latina, Italy, and 
CRRT Book Award for children’s book Hans 
Clodhopper. His children’s books have been 
published by major publishers in the US and 
England. 
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“IT IS THE SUPREME ART OF THE TEACHER 
TO AWAKEN JOY IN CREATIVE EXPRESSION 
AND KNOWLEDGE. ALBERT EINSTEIN 


JART EDUCATION 


BOSTON SKETCHBOOK 

This course, held at a different local Boston 
site each week, builds upon fundamental 
drawing concepts to create a unique and 
personal artist’s sketchbook. The course 

is ideal for the studio-hungry teacher and 
will expand on one’s drawing experience 
and personal expression. Line, value, shape, 
form, space, color, intent and other ele- 
ments are included using direct observation 
and invented and conceptual imagery. A 
variety of methods and materials of draw- 
ing will be investigated and used to explore 
both contemporary and historical perspec- 
tives to make on-site drawings within the 
parameter of a 10” x 12” sketchbook. In 
addition to the sketchbook, there will be 
two separate projects that will result from 
sketchbook research as well as group cri- 
tiques and discussions. Possible sites may 
include local museums, outdoor markets, 
Arnold Arboretum, etc. 

AE307X 3cr 

Section C1: Tue & Wed, Jam-2pm, 
Juli-Aug6 

Leslie Schomp 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


Leslie Schomp has a BFA from Florida 
State University and an MFA from MassArt. 
She received a Certificate of Distinction 

in Teaching from Harvard University. She 
has taught drawing at Emmanuel College, 
Brandeis University, Wentworth and 
MassArt and currently teaches drawing 
courses at Holy Cross College in Worcester, 
MA. Upcoming exhibitions include Essex Art 
Center, Lawrence, MA and Charles City Art 
Center, IA. 
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PORTFOLIO 1 

The series of Portfolio courses requires stu- 
dents to place their college-wide learning in 
studios and critical studies in the context of 
art education. Substantive interdisciplinary 
projects are required for each seminar. The 
projects will steadily build towards fulfill- 
ing the Artist/Teacher Portfolio require- 
ments established by the Art Education 
Department. Students may register for 

any of the Portfolio | or Il sections. No 
Prerequisites. MassArt undergraduates may 
take as an introduction to Art Education. 
AE301 3cr 

Section C1: Mon, 4-10pm, Jun2-Jul28 

& Tue, 4-10pm, July 29 

Chandra Dieppa Ortiz 

Undergraduate Course Fee: $775 

Graduate Course Fee: $1,525 


Chandra Dieppa Ortiz received her BA 

from Florida State University, a Post- 
Baccalaureate degree in Painting from the 
School of the Museum of Fine Arts and an 
MSAE from MassArt. She has exhibited at 
the Museum of the National Center for Afro- 
American Artists in Boston, La Casa De La 
Cultura/Center for Latino Arts, The Boston 
Center for the Arts and the Copley Society. 
dieppastudio.com 


CONCEPTS AND PROCESSES FOR 
THE CLASSROOM 

This class is an intensive, condensed ex- 
amination of different media, traditional 
and new, and how they are taught in the 
classroom. Emphasis is also placed on dis- 
covering relationships between and among 
media, content, image and idea. The course 
includes looking at the substance and or- 
ganization of lessons; what is appropriate 
for particular learners; and the creation of 
efficient classroom routines. Each student 
will be required to conduct in-depth explora- 
tion/research of one concept/process. 
AE406X 3cr 

Section C1: Mon & Wed, 4:30-9pm, 
Jun2-Jul2 

Kristen Mills 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


Kristen Mills is an artist and educator. 
She earned her BFA from Rivier College 

in New Hampshire and an MSAE from 
MassArt. Her exhibitions include “New Art 
2007," MPG Contemporary, Boston, MA; 
“Spaces: Process Revealed,” Pearl Street 
Gallery, Brooklyn, NY. She is coordinator 
of the Saturday Blast! Program, Artists for 
Humanity in Boston. Her commissioned 
work includes paintings, murals and 
illustrations. kmillsstudios.com. 


TEACHING IN NEW MEDIA 

This course covers issues of teaching art in 
new media through project-based inquiry. 
Students evaluate the role of computers 
and technology for existing art curriculum 
and develop projects that support the physi- 
cal classroom experience. Both interactive 
screen-based and robotic sculpture assign- 
ments are employed. The course covers 
basics in HTML, Flash software and RCX 
programming for Lego robotic systems. 
AE5X4 3ecr 

Section C1: Mon-Fri, Jul28-Aug1 and 
Mon-Thu, Aug4-7 

Jennifer Hall 

Graduate Course Fee: $1605 


Jennifer Hall is Professor of Art Education 
at MassArt and director of Do While Studio, 
in Boston. She holds a BFA from Kansas City 
Art Institute and an MS in Visual Studies 
from MIT. Her online venues include: boston- 
cyberarts.org, dowhile.org/virtual, geekgirl. 
au, Xnrgia.net. Her exhibitions include the 
DeCordova Museum, Gallery Soto, con- 
temporary museums of Sydney, Australia, 
Caracas, Venezuela, and New Orleans, LA, 
St. Johns, Newfoundland and the Boston 
Center for the Arts. She is published in 
numerous journals including: Interaction 
Journal, Newsweek and International 
Society of Electronic Arts Proceedings. 
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that supports your ability to create your work. MassArt is dedicated 
to offering workshops and programs that help artists with the more 
practical sides of creative life. 


/PROFESSIONAL PRACTICE 


FOUNDATION SKILLS FOR THE 
DIGITAL STUDIO 

This course provides a comprehensive intro- 
duction to the core skills and best practices 
of working in a digital studio. Topics include 
scanning, printing, digital photography for 
documenting artwork, essential skills in 
Adobe Photoshop, and creating multimedia 
presentations. Through in-class exercises 
and homework assignments, students will 
create source material and build a digital 
portfolio of their work. This class is for 
foundation/matriculated students as well 
as artists who want to integrate technology 
into their work. All experience levels are 
welcome to enroll, though a familiarity with 
computers (Mac or PC) is preferred. Basic 
introduction to file management and Mac 
OS X will be provided for students new to 
the digital studio. Advanced projects, such 
as building a personal web site, may also 

be offered above and beyond the basic 
computing skill set. 

SF100X 1.5cr 

Section C1: Tue & Thu, 5-9pm, Jul15-31 
Maribeth Macaisa 

Undergraduate Course Fee: $495 


Maribeth Macaisa is Macintosh Studios 
support manager at MassArt where she 
also received her BFA in Photography. 

She also studied Information Technology 
Management at MIT and Teaching in New 
Media. At MassArt she provides individual 
and instructional support by teaching work- 
shops and providing one-on-one training. 
She recently exhibited her photographs at 
MassArt’s Brant Gallery. 
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Being an artist has to do with more than the art. It means navigating a 
complex world in order to produce, market and distribute your work. It 
also means building skills and managing the creative process in a way 


FOR ARaaiSehs 


INTERACTIVE FLASH PORTFOLIO 

This course will walk you through the basics 
of creating an interactive online portfolio 
as directly related to Flash. The course will 
cover basic vector animation, simple inter- 
activity through buttons and movie clips, 
website navigation fundamentals, sound, 
and referenced images, Flash video, and 
content. A current collection or portfolio for 
use as material is suggested; as is a USB 
drive to back up in class work. 

DE342X 1.5 

Section Ci: Wed, 1-Spm, May28-Jun25 
Erich Doubek 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


Erich Doubek received a BFA from the 
University of Connecticut and an MFA from 
MassArt's DMI Program. He has worked as 
a freelance web site designer and devel- 
oper and is skilled in Flash, After Effects, 
Photoshop, Illustrative, Dreamweaver, etc. 
3cell.net 


ALSO SEE: 
Studio Foundation & Computer Arts 
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For students seeking expertise in a particular area without pursuing a full degree, MassArt offers 
a number of rigorous certificate programs. Taught by MassArt's undergraduate and graduate 
faculty, these certificates provide students with the solid professional skills and practice required 
for the workplace. Many students pursue admission to certificate programs by first enrolling in 
individual Continuing Education courses. These provide an opportunity to build and strengthen 
a portfolio for later review and admission to either a certificate or degree program. 


eee ELGAT E-AND»PRORESSLONAL 


Pao iGreR: A MS 


GRAPHIC DESIGN CERTIFICATE 
PROGRAM 

The Graphic Design Certificate Program is 

a series of professional courses leading to a 
career in the graphic design field. The pro- 
gram consists of 12 courses (37 credits) usu- 
ally taken over a period of three years. Upon 
review, you may transfer up to 6 credits at the 
time of acceptance. To be eligible, applicants 
must have completed a minimum of 60 un- 
dergraduate credits, must demonstrate draw- 
ing ability and basic skills in visual language, 
and must demonstrate working knowledge 

of a page layout program (Quark Express or 
InDesign), Photoshop, and Adobe Illustrator. 
Detailed information about the program 
including skills needed to begin the program 
and application requirements can be found 
at: MassArtPlus.org/certs 
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FASHION CERTIFICATE PROGRAM 
(FDC) 

MassArt’s well-known Fashion Design De- 
partment offers a Certificate in Fashion De- 
sign for Continuing Education students. The 
Fashion Certificate is designed for those who 
wish to advance their skills or careers in the 
fashion industry. The certificate consists of 
ten courses including fundamentals and Mas- 
ter classes. Classes are offered on a rotating 
schedule, allowing courses to be taken in two 
years or students may choose only courses 
that suit their needs. Students taking individ- 
ual FDC courses may transfer up to 6 credits 
into the program at the time of acceptance. 


Foundation courses include Intro to Creative 
Fashion Design, Pattern Drafting, Fashion 
Ilustration, and Fashion as Art. One or two 
foundation classes are offered each semester 
to prepare students for the program's Master 
Classes. Each Master Class has a “fashion 
specialty” focus and will be taught by an 
expert in their field. Master Classes include 
Couture Design, Tailoring, Costume Design, 
Millinery, Handbag Design and Fashion 
Forecasting. CAD (computer-aided design) 
courses that parallel the industry experience 
include Textiles and U4ia, Digital Tools for 
Fashion - Photoshop, Illustrator, U4ia, and 
CAD for Pattern Drafting-Gerber Production. 
Participants will develop individual projects 
and learn from professionals in Haute 
Couture, Ready-to-Wear, Bespoke Tailoring, 
Theatre Costume and Industry Production. 
Complete information at MassArtPlus.org. 


INDUSTRIAL DESIGN CERTIFICATE 
PROGRAM 

The Industrial Design Certificate Program 
is a streamlined program for students who 
hold a prior degree in another discipline and 
now wish to enter the industrial design pro- 
fession. The program consists of 17 three- 
credit courses (51 credits). Several courses, 
primarily the competency electives, may 
be transferred into the program or waived 
upon review. Study is part-time and most 
courses meet during the day. Students with 
no portfolio should take ID223 Introduction 
to Industrial Design, a course that may be 
transferred into the program if accepted. 


TEACHER PREPARATION PROGRAM 
(TPP) 

The Teacher Preparation Program is a 24- 
credit post-baccalaureate program leading 
towards Initial License as an art teacher in 
Massachusetts and partially fulfilling licen- 
sure requirements for 32 other states. This 
program requires 88 hours of pre-practicum 
work and 300 hours of student teaching 
practicum. (In order to student teach, stu- 
dents must first pass the Massachusetts 
Tests for Educator Licensure (MTEL) re- 
quired by the Massachusetts Department 
of Education.) For more information, 

call MassArt's Art Education office at 

617 879 7550. 


“DESIGN THAT MOVES OTHERS COMES FROM 


ISSUES THAT MOVE YOU.” 


JENNIFER MORLA, PRINCIPAL, MORLA DESIGN 
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/YOUTH PROGRAMS 


JOIN US THIS SUMMER AND EXPERIENCE MassArt BEFORE COLLEGE 


As a leading college of art and 
design, MassArt has long been 
at the forefront of contempo- 
rary art practice. MassArt’s 
faculty, students and alumni 
actively help shape our ideas 
about creativity, and define 
trends in art and design. With 
top-notch facilities dedicated to 
advanced level of art making, 
MassArt’s summer youth 
programs offer students 
entering grades 4-12 a unique 
opportunity to explore and 


expand their own creative voice. 


SUMMER STUDIOS «sae 


July 21-August 16, 2008 
Grades 11-12 


MassArt’s dynamic and engaging pre-college 
summer program is for the young artists 
who are serious about their work. Students 
from around the country and abroad come 
together to explore MassArt and higher edu- 
cation in the visual arts. The intensive, resi- 
dency-based program offers an opportunity 
to learn about choices. In-depth elective and 
foundation studios introduce students to the 
rigors and joys of working hard. This is also a 
perfect opportunity for students interested 
in being a part of the MassArt community 
before college. 


Summer Studios meets Monday through 
Friday, 8:30am-4:30pm, for four weeks. In 
the morning, students attend 2D and 3D 
Fundamentals and Issues and Images classes, 
and in the afternoon they explore different 
media and areas through two electives they 
have selected. 

Attendance is mandatory in each studio. The 
nature of this program is that of a rigorous 
art school. Students are expected to com- 
plete homework assignments and engage in 
individual and group critiques. 
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WHO SHOULD APPLY? 

® Students interested in pursuing the arts 

® Students seeking to develop their portfolios 

® Students wanting access to art materials 
and equipment rarely available to pre-col- 
lege students 

® Students interested in meeting other artists 
from around the country and abroad 

® Students wanting to study the arts in the 
unique atmosphere of a college for the 
visual arts 


To learn more about Summer Studios 2008, 
please visit our web site: MassArtPlus.org, 
email: ki2@massart.edu or call Sheryl Pace, 
617 879 7170. 


Photos: Joel Veak 
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CREATIVE VACATION amasan 


July 7-18 
Grades 4-12 


Creative Vacation is a rigorous and fun 
program for young artists to find community 
and practice and develop skills in fields they 
love. Options include painting, sculpture, 
fashion, computer animation and more. 


Creative Vacation is for students (Grades 
4-12) of all abilities who have a desire to 
expand their knowledge in the visual arts. 
Through daily art classes, visits to nearby 
museums and studios, and meetings with 
visiting artists, students learn about making 
a connection between their own artwork and 
the world around them. 
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«|,» THE INTENSITY OF THE PROGRAM AND THE 


GUIDANCE I GET FROM THE TEACHERS HAS 


HELPED ME IMPROVE IN LEAPS AND BOUNDS.’ 


Students may attend Creative Vacation for 
the full day or for mornings or afternoons 
only. Morning sessions are held Monday 
through Friday, 8:30am-i2pm, and afternoon 
sessions, 1pm-4:30pm. 


Creative Vacation staff supervise lunch hour. 
Students in grades 4-6 choosing the full-day 
option should bring a bag lunch. Students in 
grades 7-12 choosing the full-day option may 
either bring a bag lunch, bring money to pur- 
chase lunch, or may purchase a meal card. All 
students will eat lunch in the MassArt Dining 
Commons. 


ATCLOUD | 


July 28-August 8 
Grades 9-12 


MassArt is pleased to continue offering a 
second session of Creative Vacation at Cloud 
Place in downtown Boston. This session is 
for students entering grades 9-12 and offers 
a single option for morning and afternoon. 


MORNING SESSIONS, 9AM-12:30PM 
Figure Drawing 

Explore traditional and innovative ways of 
rendering the human figure. A variety of me- 
diums and styles will be presented, and you'll 
be encouraged to broaden your approach 
towards a personal vision. As nude models 
will be used, parental consent is required. 


>] 


AFTERNOON SESSIONS, 1:30-5PM 
Mixed 2D Studio otal 

Students choose their focus for this two-week 
session in two-dimensional media. Through 
painting, drawing or photography, students 
will focus on an idea and strengthen their 
portfolio in this studio. Upon enrollment 
students will be asked to complete a brief 
questionnaire regarding their previous art 
experience and their current goals. 


To learn more about Creative Vacation 
2008 at MassArt and Cloud Place, please 
visit our web site: MassArtPlus.org, email: 
ki2@massart.edu or call Sheryl Pace, 

617 879 7170. 
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/POLICIES 


Change of Course/Add-Drop 


A registered Continuing Education student 
may add, change or drop, or change the ac- 
ademic level of a course before the second 
class meeting by completing an add/drop 
form available in the Continuing Education 
Office, or by email or letter. No add/drops 
can be processed by phone. A student will 
be admitted to the requested or added 
course on a space available basis and with 
the permission of the instructor. Refunds for 
those who drop a course are made accord- 
ing to the Refund Policy. 


Independent Study 


Students may apply for a 3-credit 
Independent Study if the appropriate course 
is not being offered. The student must de- 
velop a proposal in consultation with a fac- 
ulty advisor and include a description of the 
project and proposed schedule of meetings. 
Proposals for Independent Studies must be 
submitted to Continuing Education before 
the Add/Drop deadline. Signature of the 
faculty member and approval of the Dean 
of Continuing Education are required before 
instruction and work may begin. Check the 
refund policy for Independent Study. Tuition 
waivers cannot be used for Independent 
Studies. 


Grades 


The college has a dual grading system, uti- 
lizing a letter grade or Pass/No Pass system 
depending on the department. Please visit 
MassArtPlus.org for a complete description 
of the grading system. Grade reports are is- 
sued 2 to 4 weeks after the end of term. 


Transfer of Credits 


Students who wish to transfer credits 

to another institution or to the MassArt 
BFA Program are advised to consult with 
their registrar or Dean prior to enroll- 
ment. Students accepted to Massachusetts 
College of Art and Design are placed in 
studio courses based on the strength of 
their application portfolios. Courses taken 
through the Continuing Education Program 
at MassArt are subject to transfer credit 
review and restrictions. 


For acomplete description of all Continuing Education policies 
including financial information and a list of campus resources, 
please visit our web site: MassArtPlus.org 


Transcripts 


Official transcripts are available at $10.00 
or unofficial at $5.00. Transcripts take 10 
days to process. Forms are available in 

the Continuing Education Office. Requests 
must be submitted in writing, signed by 
the student, and include name at time of 
enrollment, address, home/work telephone 
numbers, social security or MassArt ID 
number, and dates of attendance. Emails 
and faxes are not accepted. 


Refund Policy 


To obtain a refund, complete a Drop Form 
available in the Continuing Education office 
or fax, mail, or email your signed, written re- 
guest by the deadline (see below). No drops 
or refund requests are accepted by tele- 
phone. Failure to complete a course does 
not constitute official withdrawal, nor does 
notification of withdrawal to the instructor 


Refunds are issued after the add/drop pe- 
riod by the Business Office. Processing re- 
quests requires at least six weeks. 


3+ credit course refund: 100% of the course 
fee when dropped before 2™ class meeting. 


Less than 3 credit courses and workshops 
refund: 100% of the course fee refunded 
when dropped one week prior to course or 
workshop start date. 


Independent Study: 100% of the course 
fee before the first meeting date 
indicated on the Independent Study form. 


There are no partial refunds. 


Loans and Tuition Reduction 


For information regarding Continuing 
Education Loans and tuition reduction and 
waivers, please see our website or call us 
at 617 879 7200. 


Emergency Closing and Class 
Cancellation 


Cancellation of classes is announced on the 
following radio stations: WBZ (1030 AM), 
WRKO (680 AM), WEEI (850 AM) and the 
fo;;owing TV stations: WBZ (Ch. 4), WCVB 
(Ch. 5), WHDH (Ch. 7), WFXT (Fox 25). 
Decisions to cancel evening classes will be 
made prior to 2:30pm and broadcast on the 
above stations. Emergency.MassArt.edu 
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Student ID Cards 


All faculty, staff, and students are required 

to wear their MassArt ID while on campus. 
Picture ID cards are issued to new students 
by the Public Safety Office located in the East 
Building on Evans Way (see Campus Map). 
Returning students should present their pic- 
ture IDs to Public Safety to be updated. No 
IDs are issued or updated before the first day 
of classes. Students who lose their IDs will be 
charged a $10.00 replacement fee. 


A MassArt Student ID allows you borrow- 
ing privileges at the MassArt library and 
free admission to the Museum of Fine Arts, 
the Isabella Stewart Gardner Museum, the 
Institute of Contemporary Art, and the 
Photographic Resource Center. Students 
who are only registered for non-credit work- 
shops are not eligible for a Student ID. 


Safety in the Studio Areas 


The college provides a Health and Safety 
manual which students are advised to read. 
Toxic materials, toxic vapors and gases, and 
dangerous machinery are among the poten- 
tial health hazards encountered by the stu- 
dio artist. Students are urged to familiarize 
themselves with correct studio procedures 
and be aware of the possibie hazards pres- 
ent in their particular studio area. Pregnant 
women, persons with respiratory problems, 
and persons placed under physical restric- 
tion by their physicians must make their 
conditions known to instructors as soon as 
courses begin. In some cases, the college 
may insist that a student withdraw from a 
course. Visit MassArt.edu/at_massart/ and 
click on College Services and Health and 
Safety Office for more information. 


Special Needs 


The Americans with Disabilities Act of 

1990 (ADA) protects physically and mentally 
disabled persons from discrimination by 
requiring the provision of “reasonable 
accommodation” for those affected. If you 
feel you meet these requirements and need 
assistance, please notify the Continuing 
Education Office by completing the Special 
Needs box on the registration form. MassArt 
is committed to assisting all qualified 
students who are in need of “reasonable 
accommodation”. 
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/JCAMPUS RESOURCES 


Art Supplies/Books 


The MassArt Supply and Bookstore is 
located in the Kennedy Building on the 
street level next to the Dining Commons. 
Please visit for a large selection of art 
supplies and textbooks. Textbooks can be 
purchased on the bookstore’s web site at 
MassArt.Bkstr.com. For information call: 
617 739 4770. 


Summer hours will be posted. 


MassArt Dining 


The MassArt Dining Commons is located on 
the first floor of the Kennedy Building next 
to the MassArt Supply and Bookstore, 625 
Huntington Avenue. For more information 

visit: DineOnCampus.com/MassArtmcphs/. 
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MassArt Godine Library 


The MassArt library is located on the 

12th and 13th floors of the Tower Build- 
ing. MassArt's Godine Library is a treasure 
house of visually and verbally formatted 
information focusing on art, design, media, 
education, and literature. Its collections 
include 90,000 volumes, 800 films, 2,100 
videotapes, 140,000 slides, 300 periodical 
titles, sound recordings, posters, archives, 
a rare book collection, and a pictorial ref- 
erence file. Library users have access to 
online databases of hundreds of thousands 
of images, full-text articles, and citations, 
and, through the state virtual catalog and 
other interlibrary loan agreements, access 
to millions of volumes in libraries across the 
country. 


For information call 617 879 7101 or 
617 879 7150 or visit 
MassArt.edu/library. 


Museum Admission 


Admission to the Museum of Fine Arts, the 
Isabella Stewart Gardner Museum, the Insti- 
tute of Contemporary Art, and the Photo- 
graphic Resource Center is free with a valid 
MassArt Student ID. 


Parking 


The MassArt parking lot is located behind 
the Artists’ Residence (see Campus Map). 
Parking is free for Continuing Education 
students registered in credit classes on the 
specific days and times of your class only 
with a valid ID. You must have your student 
ID validated for parking at the Public Safety 
office. 


IMPORTANT NOTE 


How To Register 


Students may register on the web, by mail, 
by fax, by phone, or in person. 


Online Web Registration 

Students are encouraged to register online. 
Visit MassArtPlus.org to sign up and pay for 
classes. 


Mail 

Send your completed registration with 
check or credit card information to: 
Continuing Education 

Massachusetts College of Art and Design 
621 Huntington Avenue 

Boston, MA 02115 USA 


Fax 

Fax your registration to: 617 879 7171. 
Include your MasterCard or Visa card 
number and expiration date on the 
registration form. 


Phone-in Registration 
Call 617 879 7200 or 617 879 7201 with 
MasterCard or Visa. 


Walk-In Registration 

Register during our regular Continuing 
Education office hours: 

Mon-Thu, 9am-7pm; Fri, 9am-5pm 


This catalog was prepared on the basis of the best information available at the 
time of publication. Specific information, including fees, dates, course admission 


and other policies are subject to change without notice. New course offerings 
may also be posted after the catalog publication date. Please refer to our web site, 
MassArtPlus.org for information and updates. 


617 879 7200 53 
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Fibers 3 

Film 2 

Godine Gallery 1 

Media and Performing Arts 2 
Pozen Center 1 

Sculpture 2 

Studio for Interrelated Media 1 


Ceramics 1, 2 

Fibers 3 

Foundry and Welding Shop B 
Glass 1 

Metals 3 


Academic Affairs 3 
Administration and Finance 8 
Administrative Computing 8 
Alumni Relations 11 
Business Office 8 
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- Graphic Design 6, 9 

- Illustration 6, 9 

- Animation 7, 3 
Computer Arts Center 3 
Continuing Education 2 
Critical Studies 5 
Enrollment Services 8 
Events Planning B 

and Theater Management 
Environmental Design 6 

- Architecture 10 

- Fashion 6 

- Industrial Design 10 


Green 'E' LINE 
#39 Bus 
#CT2 Bus 


Warp STREET 


Sr. ALPHONSUS STREET 


C Store 


Residence Hall 


Environmental Health and Safety 2 


Residence Hall 


Facilities 4 

Financial Aid 8 
Graduate Education 2 
Human Resources 8 
Institutional Advancement 11 
Institutional Research 11 
Library 12, 13 
Mailroom/Duplications 4 
Marketing 11 

MassArt Foundation 11 
Media Services 3 
Philanthropy Programs 11 
President 11 

President's Gallery 11 
Purchasing 4 

Special Events 11 

Tower Auditorium 1 
Tower Café 2 

Tower Gallery 2 
UrbanArts Institute 5 
Video 7 


Patricia Doran Graduate Gallery 


Pe Admissions 1 
Kel ined Arnheim Gallery 1 
Career Services 2 Art Education 1 
Dining Common 1 Bakalar Gallery 1 
Counseling Services 2 Brant Gallery 3 
Health Services 2 Center for Art and 
} and Residence Life 2 Community Partnerships 1 
Installation Station 2 Curatorial Programs 1 
Mass pply and Bookstore 1 Paine Gallery 2 (enter on 1) 
Painting 3, 4,5 Studio Foundation 3 
Photography 6 
tudent Center 2 
it Development 2 
rnment Association 2 


Student Life Gallery 2 


il ls entrance 


ép H 


visit MassArtPlus.org for most current information 


Film B, 2 

Gymnasium 1 
Printmaking 2 

Public Safety 1 

Video Installation Room B 
Woodshop B 


24 Hour Entrance (off Evans Way) 


Directions to the Tower Building 


From the Massachusetts Turnpike 
Take exit 22, Prudential Center and follow Huntington 
Avenue to the college. 


From Route 93 

Take Storrow Drive exit and follow Storrow Drive to 
the Copley Square/Back Bay exit. Turn right on Beacon 
Street, left on Exeter Street, pass the Lennox Hotel 
and turn right on Huntington Avenue to the college. 


Public Transportation 

Take the Green Line “E” train to the Longwood/Hospi- 
tals stop at the corner of Huntington and Longwood 
Avenues. Contact MBTA for the #39 bus schedules. 
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MASSART JREGISTRATION 


MASSACHUSETTS COLLEGE ef : 
OF ART AND DESIGN Continuing Education Summer 2008 


621 Huntington Ave., Boston, MA 02115 USA Phone: 617 879 7200 Fax: 617 879 7171 Email: continuing_education@massart.edu 


Registration Information Fax Add/Drop 

Fax your registration to: 617 879 7171 Students wishing to add or drop 
Register Online Include credit card information. a course must do so in writing by 
MassArtPlus.org i Ae mail or email: 
Mail Call 617 879 7200 or 617 879 7201 continuing_education@massart.edu. 
Send your completed registration with Mon-Thu, 9am-7pm and Fri, 9am-5pm Refunds 
MasterCard/Visa information or check or Walk-In See information on our web site. 


money order. i ; ta on 
Register during regular Continuing 


Education office hours: 
Mon-Thu, 9am-7pm, Fri, 9am-Spm 


Please note: * required field / ** required for online courses Ethnicity Suey 
[_] 01 Non-USA Resident [_] 06 Asian/Pacific Islander 


Last Name First Name, Middle Initial [_] 02 White Non-Hispanic [_] 09 Cape Verdean 
[_]03 Black Non-Hispanic [_]07 Other 

Street Address Is this a change of address? [ ]04 Hispanic []10 | do not wish to report 
[_]05 American Indian/Alaskan Native 


Primary Phone Alternate Phone Emergency Contact Date of Birth 


Special Needs - Please describe 


COURSES & WORKSHOPS 


Number & Section Title Instructor Credit Level # of Credits Course Fee 
[JUG [JGrad L)No Credit S 
[JUG [Grad [No Credit $ 
[JUG [Grad [No Credit $ 
[JUG [JGrad []No Credit S 
Note: Courses at the 100 & 200 level may be taken for undergraduate credit only. Optional Donation to the MassArt Fund 
REFUNDS: Enter Amount Here $ 
100% of the 3+ credit course fee when dropped before the 2nd class meeting. 
100% of less than 3 credit course fee when dropped one week prior to the start date. Course & Workshop Fee Total $ 


See Financial Policy details on web site: MassArtPlus.org The MassArt Fund provides resources to help meet the 


College's greatest needs, including student financial aid, 
the Center for Art and Community Partnerships, library 
support, and additional resources for academic programs. 


| have read and understand the rules regarding registration, fees, and refunds. 


rome Bee Le Date 


FOR OFFICE USE ONLY 


‘Registered by: Discount: Total after Discount: 
[J]50%T []100%T []100% $ 


Check # Amount: C.C. Confirmation # 


nee Information below this line will not be retained by the Continuing Education Office. 


(] MasterCard [_] Visa Account Expiration Date 
The College uses a secure online payment 
system to process credit card payments. 
Cardholder's Signature Print name of cardholder if different from student PAYMENT INFORMATION: Make check or 
money order payable to MassArt 


Art New England 08 


~ Summer Workshops i in 1 Bennington, Vermont 


~ One week workshops in Printmaking, Drawing, 
- Painting Baca Bookmaking and Ceramics. 


Workshop Sehtile’ 6 08 6 a 


Week One eo el Week we | Week thee 
July 20-26 a | July 27-August 2 — P August S-9) 


Howardena Pindell, Conceptual Drawing ee 
and Painting 


Stanley Bielen, Still Life Painting 


Dean Nimmer, Drawing from Intuition 


Lan juage of Abstraction. 


Christopher Chippendale, Landscape _ me us See 
Emily Eveleth, Not Y Your Mother's, os oe 


Painting 


Gerry Hoag, Drawn to the Figure e a mi 


Fred Liang, Collagraph Printing “dane Goldman, Watercolor: Spontaneity 


“and Control ae Ra 


Valerie Carrigan, Book Arts: Meraing old | 
and New P 


‘Blaphatile iahant Stigliano, BbOKS 4 as 


Bob Green, High Fire Low Fire (one or - ; 
; - Sculptural Objects: jo Wet Materials: Ne 


two weeks) 


High pre Low Fire (one or two. mn 


fe ay Bob: Green, 
. weeks) Pantera . es 
Sree ‘Lanaz Caplan, out oF the Darkroom: 

rete gee _ Photography u Under t the Sunt i 
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